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—f ABERDEEN SONG SCHOOL.—HEAD 
ASTER.—The Trustees of the Aberdeen Song School are 


LUKE’S, OLD-STREET, E.C.—An ORGANIST 
is REQUIRED for this Church. He would have to organise 


ared to receive till 2oth July, applications for the Office of Head | and train a Choir for a good Choral Service, and will be cordially sup- 
"His duties will consist of the special Musical training of the| ported in his work. The Organ is a fine Instrument of 3 manuals, 


rs who may 


ain, or are presented to, the Senior and Junior| rebuilt by WaLKerR. At present the Services are three on Sundays, 


ships. As the Institution will be affiliated to the Aberdeen|and one on Wednesday and Holy day evenings. Stipend £50 


Association, the 


Choral Union, and the various Schools | annum, to be increased as opportunity offers. 
at the City and County of Aberdeen, this appointment offers outside ‘Application for Organist, St. Luke’s, O 


r 
gore erg 8 eked 
-street,” to be ad- 


field for a gentleman of energy, enthusiasm, and ability. The | dressed on or before July 15, to Dr. Stainer, St. Paul’s Cathedral, E.C. 


salary is £350. Communications may be addressed to Mr. | 
Machray, Interim Secretary, 152, Union-street, Aberdeen. | 
24th June, 1874. | 


RBOROUGH CATHEDRAL.—There will 
a VACANCY for a Chorister early in August. The Trial | 
place in the Practice Room on boa FA Sag Srence at twelve | 
ck, For further particulars, apply to Mr. H. Keeton, Minster 


. CATHEDRAL.—WANTED immediately 
this Choir, a BASS Voice. The duties are, attendance at 
Service twice daily, and at Choir practice whenever required 
vanist. Salary for a thoroughly efficient Choirman will be 

but qualified Singers need apply. Applications, stating 
Candidates, and enclosing testimonials as to character and 
ficiency, to be addressed to Dr. Monk, Minster Yard, York. 


ANTED in a Church in the neighbourhood of 








| 
a 
OM 





hiswick, two BOYS’ Voices and one BASS. Address, stating | 





to, W., Sutton Court Lodge, Chiswick. 


“- : : > 
DIR BOYS.—WANTED immediately for St. 
tthew’s Church, City-road, two Leading Choir Boys. Liberal 
ition. Apply by letter to Mr. Sealy, 27, Penn-road-villas, 
fay, or at the Church on Thursday evening, at 6.30. 


PRANO WANTED for City Church. Duties 
Stipend £5. Address H. J. White, 48, Lordship-road, N. 


TENOR, and BASS WANTED for the 

iced Choir of St. Mary’s, Vincent-square, Westminster. 

@ according to ability (minimum {£10 per annum), Choral Ser- 
tw Organ of three manuals. Two Services on Sundays, at 
pand 7 p.m.; Rehearsal on Thursday evenings. Only gentlemen 
'Voices, who are able to read at sight, and will attend regularly 
at the Services and Rehearsals, are requested to apply 

nist at the Church, on Tuesday evenings, between 8 and 9. 


ES WANTED for the Choir of St, John’s 
h, Clapham. One ALTO, two TENORS, and one BASS. 
Services on Sunday and Good Friday, and one on Christ- 

Jay'and Ascension Day. Also a Choir Practice every Friday 

ig, at 7.30. Apply by letter, stating terms, to Mr. J. J. Stephens, 

fham-street, Camden-town. 


"ENOR and ASSISTANT ORGANIST.—A Gen- 


lan wants a RE-ENGAGEMENT as above. {10. Address 
‘Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


OR WANTED for Christ Church, Lancaster- 
spate. Duties, three Services on Sundays, and Saturday afternoon 
. pen £20 per annum. “Application, with testimonials, to 
ato Dr. C. G. Verrinder, 15, Westbury-road, Westbourne- 




















INOR Volunteers his “Services in a Church 
where a high-class Anglican Service is rendered. W. or 
ict. Address Omicron, Novello and Co., 35, Poultry, E.C. 


ONE or BASS WANTED for a Church in 
~ Wes! Pane Good Reader and good voice absolutely 
pensable. Two Sunday Services; no week-day practice. Salary 
Apply to Organist, 163, Piccadilly, Ww. 
and TENOR Voices WANTED in the Choir 
Trinity Church, Tulse-hill, S.W. Address, stating terms, 





x 
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[ANTED a Professional or Amateur ORGANIST 
_ at Oaklands Chapel, Uxbridge-road, Shepherd's-bush, who 
‘consider the use of the Organ for Pupils during the week an 
for his two Services on the Sunday. Apply, with references, 
W. R. Harrison, Carlton House, Uxbridge-road, Shepherd’s- 








ANTED an ORGANIST and CHOIRMASTER 


for Lurgan Church. Salary {70 perannum. Applications to 


be addressed to William Douglas, Hon. Sec. Select Vestry, Lurgan, 


Ireland. 


RGANIST WANTED for the Church of St. 


Bartholomew, Islington. Salary £20 per annum. Apply by 
letter only to Mr. Henry Turner, 94, Rotherfield-street, Islington, N. 


ANTED immediately, an ORGANIST and 
CHOIRMASTER for the Lion Walk Congregational Church, 
Colchester. A good field for Tuition and Tuning. New Organ by 
Willis. Apply, with testimonials and salary required, to H. Wittey, 
Esq., Colchester. 


AN ORGANIST requires a RE-ENGAGEMENT. 


At present engaged in London. Excellent testimonials and 
references. Address Organist, 25, Charles-square, Hoxton, E.C. 


RGANIST.—An Organist of nearly 20 years’ 

experience is open to an ENGAGEMENT in or near Liverpool. 

Has a thorough knowledge of Church Music, and would not object to 

train a Choir. Address J. G., care of Messrs. Pawson and Brailsford, 
1, High-street, Sheffield. 


N Experienced ORGANIST & CHOIRMASTER, 
with good testimonials, is open toan APPOINTMENT where 
a Music Teacher is required. Address J. T., Novello, Ewer and Co. 


RGANIST and CHOIRMASTER.—A Gentleman 

of much experience desires a RE-ENGAGEMENT, either in 

London or Suburbs. The highest testimonials. Address S. R. L., 
Fordham’s Library, 173, Clarendon-road, Notting-hill, W. 


ANTED an APPOINTMENT as ORGANIST 

and CHOIRMASTER. English or Welsh. Satisfactory 

references. Unmarried. Address S. E. D., 41, Walton-road, Kirkdale, 

iverpool. 

GENTLEMAN will PLAY a Sunday Afternoon 

or Week-day Service, in exchange for PRACTICE.—A. K., 16, 

Belgrave-street, Argyle-square, . 

RGANIST, &c.—WANTED a Suitable EN- 

GAGEMENT as Organist (with introduction to Pianoforte 

Pupils), by a Young Lady fully qualified. A moderate premium will 
be given. . Address E. G. B., 17, Kilburn-square, N.W. 


AN ENGAGEMENT WANTED by a Lady, as 
ORGANIST or Deputy Organist, and Choir Director. Has 
had 5 years’ experience. First-class references. Address S. L., 
1, Berners-street, W. 


RGANIST.—A Lady desires an ENGAGEMENT 


as Organist in a Church in London or suburbs, where a simple 

Service only is required. Address E. N., Post-office, Lee Bridge, S.E. 

\ X 7JANTED by a Young Lady (20), a SITUATION 
as ORGANIST ina Church. Experience 


d, fine voice. Address 






































Musicus, Post-office, Bangor, North Wales. 


O ORGANISTS.—A Qualified DEPUTY is willing 


to take Occasional Services (Anglican.) Terms ros. 6d. two 
Services.—Delta, care of Novello, Ewer and Co., 35, Poultry, E.C. 


O ORGANISTS.—A Gentleman wishes to act as 

DEPUTY, in return for Practice and occasional assistance in 

study. Has been Deputy, and also held an Appointment for years. 
W.., 67, Downs-park-road, Dalston, N. 


CHOIRMASTER desires an ENGAGEMENT 
for TEACHING a Choir or Society on Friday evenings. Apply 
to J. T, M., 11, Blackstock-road, Finsbury-park, N. 
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PROFESSIONAL NOTICES. 





MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 

MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 




















WILLIAM DUMVILLE (Tenor). 
For Oratories, Miscellaneous Concerts, &c., address 5, Elvington-street, 
Hulme, or the Cathedral, Manchester. 
MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
usic Warehouse, 37, Stonegate, York. 


MR. EDWIN DEBENHAM (Tenor). 


Communications respecting Concerts, Oratorios, Public Dinners, &c., 
should be addressed 59, Lawford-road, Kentish-town, N.W. 


HENRY C. SANDERS (Baritone), 
{ Of S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N 


MR. J. T. HUTCHINSON (Baritone), 
(Of S. Andrew’s, Wells-street) 112, Camden-street, N.W. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. | 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

° rter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 

London. List for stamp. 

MPORTANT TO MUSICSELLERS. — Having 

the largest varied Stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 

London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, 
; Rudiments of Singirg, 1s. per dozen. 
oth ed., 6d. each. D. Scholefieid, 


FOR THE SAFE AND TIDY PRESERVATION OF 
UNBOUND MUSIC, 


STONE’S PATENT BOXES. 


Size to contain pieces to form an ordinary volume :— 















































Is., post free. 
rT Singing Class Tutor, 
tinity-street, Huddersfield. 





Cloth lettered .. «< wo os ee 6s. 
Cloth, elegant, for Drawing Room Table oy 7s. 6d. 
Size to contain Novello’s Music oe ee 4s. 6d. 


Sold by all Musicsellers and Stationers, 
HENRY STONE, Patentee and Manufacturer, Banbury. 


P sins 

RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 








ARMONIUMS! HARMONIUMS; 


W. HATTERSLEY'S 
CELEBRATED ORGAN-TONED HARMONIUMS 
MANUFACTURED ONLY BY . 
W. HATTERSLEY and Co., ro and 12, Bow-street, Sheffield, 
These Instruments are superior to all other Makers, English of 
Foreign, 
Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. . 
hese Instruments are manufactured from the very best, 
seasoned Materials, in double veneered cases, and upon im 
gyincivics, and contain all the latest improvements invented W. 
attersley, and although the cost of their construction is there con. 
siderably increased, the fact of their being manufactured for phe fa 
retail sale only (and not for the trade), enables them to sel] their 
Harmoniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 
Books of Designs and above 200 testimonials free by post or Upon 
iy a oc 
pecial attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having a 
full Organ Tone. 
W. Hattersley and Co., Harmonium Manufacturers, ro and 12, Bow. 
street, Sheffield. Manufactory, Orange Works, Orange-street, 
Estimates and Specifications furnished for Concert Rooms, Churches, 
School Rooms, &c. ° 


O MUSICIANS and BANDS now forming. The 
best and cheapest House in the Trade for Cotuetn Biaioee 
Drums, and Flutes, manufactured on the premises. A liberal discount 
allowed to Clergymen and Bandmasters. Illustrated price list post- 
free. Thomas Campton, Offenbach Cottage, Burbage, Eticesepeline 
To be Sold, all in good-condition:—1 Courtois Cornet, BD, ft 108.; 
1 Treble Fugel Horn, BP, rotatory valves, £1 5s. The four following 
Instruments are brand new, by Boosey, all with rotatory valves, 
Soprano, £1 15s.; EP? Tenor, £2; Bass Trombone, fr 15s.; EP Contra 
Bass, £3 ros. Good Ophicleide, 11 keys, by Boosey, £1 55.; pair of 
French Horns, 2 pistons each, with crooks complete, £1 each; BD 
Tenor Trombone, 3 pistons, £1 1os.; EY Soprano, £1; Bass Trombone, 
12s; 2 Bombardons in BP, 4 pistons, by Boosey, £1 15s, each; 
Euphonium, Bp, £1 12s.; 2 BP Alto Tubas (Treble), brand new, £155, 
each; 3 Tenor Trombones, in BP, 12s. each; 2 ED Soprano Sax Tubas, 
brand new, £1 each; 1 BD Cornet, with rotatory valves, new, £1 t0s.; 
1 German silver Clarinette, Bp, 14 keys, £1 ros.; 1 fine toned old 
Double Bass, with machine head, £3; 1 soft toned old Viola, by Holst, 
126, Great Portland-street, {1 15s. Address as above. 


AUTION.—Being in London, and finding thata 
number of imitations of my now celebrated SHORT IRON 

GRAND PIANOS are offered to the public as the genuine Instrm- 
ments, I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement :— Nine years ago, after 
much thought and labour, I succeeded in completing ‘he short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements 
and action; andit is well known to the musical world of a 
that I was fhe originator of these Pianos. Since that time 
ditional improvements have been effected, the sale has 
increased, and at the present time I have more than 250 work 
men engaged exclusively on their manufacture. The acknowledged 
superiority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers; and,in 
one instance, the name “‘ Beethoven Grand,” which I originally used 
as a distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
accept the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (includi five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and isin 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Depdt for my Pianofortes in London is at Mr. FLaveL1’s, 2 
North Audley Street, W., where they may be seen in great variety.— 
ERNST KAPS. Sole Importer—CHARLES RusseELL. 


RGANS with pedals, for Church or Chamber, 
from 35 guineas. HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas ORGAN HARMONIUMS, = 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. cot: 
TAGE BIANO, with 24 octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


Bi ge heccabhenlng ORGANISTS, and others desirous 
of Purchasing, Hiring, or Exchanging ORGANS, are invited to 
inspect the Register of Second-hand Instruments estab 
Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, 

E.C. Detailed particulars may be obtained on application. 


ECOND-HAND PIANOFORTES.—150y 
Broadwood, Collard, Erard, Allison, &c., from. 4 guineas w) 
HARMONIUMS (New), from £5, in Walnut or Mahogany case 
Largest stock of Pianos and Harmoniums in London at Kelly and 

Co.’s, 1r, Charles-street, Middlesex Hospital. Trade supplied. 
—— 


ORGAN for SALE, by Eactes, of London, ba / 


to new, having 8 stops, 1} octaves of pedals, general 





























composition pedals, in an elegant three-fronted case (Gothic d 
with gilt speaking pipes. Height roft.6in.; width 6ft.; depth 3 ft. Oil 


This is a genuine bargain, and seldom met with. Address Mr. Heaty 
Abram, Deal, Kent. ‘ 


in the sound-board 
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RGAN METAL PIPES, best quality, Zinc front 


Speaking pipes. Voicing and Tuning.—S. Fowler, 127, Penton- 
yille-road, N. 








For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 

_N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


* 
ORGAN, by Bates, 6 stops, Mahogany Case, 
sliding German pedals, general swell, 35 guineas.—H. Laws, 
14, Burdett-road, Bow. 


T\RGAN.—To be SOLD, a Cabinet Organ, in 

richly carved Gothic solid oak case, 4 stops, swell, compass CC 
to A, 4f octaves, pedals 14 octaves, blowing action by hand and foot, 
suitable for a small Church Choir. Price £40. H. M., 5, Provost- 
toad, Haverstock-hill, N.W. 

. (\RGAN for SALE, containing 2 complete rows of 
O keys, 13 stops, separate pedal organ; been in use for a short 
time. For particulars apply to E. Maley, Organ Builder, 5a, Wer- 
fington-street, N.W. 


RGAN for SALE, 5 stops, 1 octave of pedals, 
hand and foot blower.—T. T., 46, Clayton-street, Kennington-rd. 
ECOND-HAND ORGAN.—To be SOLD, the 


Organ at present in S. John’s Church, Cleckheaton, Yorkshire. 
Compass, Great GG to F, 7 stops, swell, Fiddle G to F, 4 stops. In 
good repair. Apply at the Vicarage, or to the Organist. 


3 E & W.SNELL’S IMPROVED HARMONIUMS. 




















T° be SOLD, a Drawing-Room ORGAN, in hand- 
dq 7 


some Rosewood case, 9 stops, German pedals, hand and foot 

* lower, all in general swell, in good order. 
Camden-square, N.W. 

? ORGAN for SALE, 28 stops, powerful rich tone 

(a Bargain). Best cash offer accepted. Apply to A. Z., 12, 

Bridge-street, Sunderland. 

FOR SALE, a Small ORGAN. Compass CC to G, 

four stops, open diapason, stop diapason, principal, and fifteenth, 

Apply to 

Must be 


Can be viewed at 12, 








acomposition pedals, 23 octave German pedals. Price £25. 
Mr. Bowerman, Norman-road West, St. Leonard’s-on-Sea. 
femoved at once. 


MONK’S 100 GUINEA ORGANS, 2 manuals, 
¢ full compass, 10 stops, bourdon pedal pipes. Estimates given 
for larger Organs, repairs, additions, Tuning, &c. 
HARMONIUM for SALE, with 2} octaves of pedals, rich tone, in 
Walnut case, £22.—48, Prince of Wales-road, Kentish-town, London. 


ee oAN for SALE, owing to the giving up of 


Service ina Temporary Church. Has 5 stops, open and stopped 
Made by 








diapason, principal, fifteenth, claribel, 2 octaves of pedals. 
Rosson, Fi . Apply to the Rev. R. Wood, Erith, S.E. 


P)RGAN for SALE, 2 manuals, CC to G, 6 stops on 
the great, 4 on the swell, bourdon pedals, 30 notes. Also, an 
‘ AN with 1 manual, 6 stops. Apply to A. Hunter, Organ Builder, 
"979, Kennington-road, London, S.E. 


C ORGAN, 8 stops, in modern Case, Pedals C 
to G, hand and foot blower. Suitable for Church or Chamber 
use.—A. Smart, 58, Peckham-grove, Camberwell, London. 


Porrac E HARMONIUMS, 5 octaves, with 
Tremolo and Sourdine, 3 guineas. All other sizes in proportion. 
Roberts, 88, Long-lane, Bermondsey. 


PEDAL HARMONIUM for SALE, very Cheap. 
- Has z key-boards, great and swell, 2 sets of reeds in pedals. For 
price, &c., apply to J. Moore, Buxton-road, Huddersfield. 


EDAL PIANO.—Piano by BrinsMEaD; check 
action. Pedals by Bryceson, both full compass. Equal to new, 
for £25. Address E. B., 39, Oseney-crescent, Camden-road, N.W. 


OR SALE, the Property of a Lady giving up 
4+ Housekeeping, a magnificent Rosewood Trichord Grand PIANO- 
FORTE, on Steinway’s principle, in perfect condition, and nearly new. 

pass 7 octaves. Lowest price £80. Address A. T. C., Post-office, 
Kingsworthy, Winchester, Hants. 


~A Broapwoop’s Grand PIANOFORTE for SALE, 

ft. long, full compass, trichord throughout, rosewood case, a 
feally fine instrument, equal to new. Can be seen in London (W.) 
Price very moderate. R. Fieldwick, 106, High-street, Putney. 


BRAss BAND INSTRUMENTS for 20 per- 
4 formers, nearly new, bargain for cash.—Clericus, care of Mr. 
Willis, 29, Minories, London, 


—— 


To SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
Stock-in-Trade, &c., SALE (devoted exclusively to this class 
3 Single instruments inserted. Con- 
its received at any time. Puttick and Simpson, 47, Leicester- 
» London, W.C. [Established 1794.] 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 






































INDLEY’S VIOLONCELLO, price 50 guineas. 

A VIOLIN, back, sides, and head by GuADAGNINI, price 30 

guineas, and a TENOR by Foster, 5 guineas. May be seen at No. 8, 
Torrington square. 


ENDERS WANTED for a NEW ORGAN for the 

Wesleyan Chapel, Workington.—Great organ, CC to F, 54 notes, 

8 stops; swell to Tenor C, 6 stops; 14 octave bourdon pedal pipes, CC 

to F; couplers swell to great, and great to pedals, plain case, Gothic in 

design. Tenders to be addressed to J. M. Nunn, 2, Washington-street, 
Workington. The lowest or any Tender not necessarily accepted. 


LTH: COPYING, Cheapest System to prepare 


Music. Societies, Choirs, Bandmasters, Organists, and Amateurs 
should use it. Specimen. F.C. Wood, 32, Vincent-sq., Westminster. 


‘THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
: Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


M ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


M R. CHARLES JOSEPH FROST, Fell. Coll. 

Org., 2, Newton-terrace, Lee, S.E., gives LESSONS in Har- 
mony, Counterpoint, &c., by post. Candidates prepared for the College 
Examinations. Terms on application. 


ADAME PATEY’S AUTUMN TOUR— 
Artists: Miss Edith Wynne, Madame Patey, Mr. W. H. 
Cummings, and Mr. Patey. Accompanist, Mr. Charles Davieson. 
All applications to be addressed to Mr. Cunningham Boosey, 2, Little 
Argyll-street, Regent-street, W. 


R. STANLEY MAYO’S CONCERT PARTY 


may be ENGAGED in Town or Country. For terms, address 
116, Camberwell-new-road, S.E. 


ARMONY and COUNTERPOINT TAUGHT 

(by Post) by a Mus. Bac. and F.C.O. Candidates prepared for 

the Mus. Bac. and College of Organists’ Examinations.—For terms 
apply to Mus. Bac., 57, Denmark-road, Lowestoft. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


ESSONS IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


Crs PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


OU npenat t SALE of MUSICAL PROPERTY. 
1 












































Important to the Trade and Public in general. Unredeemed 

edges from the various Pawnbrokers, and Surplus Stock from four 

Dealers, comprising about 120 Pianofortes by Broadwood, Collard, 

Erard, Kirkman, Allison, Pleyel, Schiedmayer, Feurich, Ziegler, &c.; 

Harps by Erard; Harmoniums by Alexandre, Christophe, Trayser, 

Ramsden, Niedermayer, &c.; modern Sheet Music, Cornopeans, 
Violins, Guitars, Violoncellos, Flutes, Opera Glasses, &c. &c. 

Messrs. KELLY and CO. have been favoured with instructions 
to SELL the Property as above, at their great Repository, 11, Charles- 
street, Middlesex Hospital, on Wednesday, July 8th, 1874, commencing 
at 1 o'clock precisely. May be viewed, and Catalogues had the day 
prior and morning of Sale. 


PSYCHE : 
DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. Amcorts. 
THE MUSIC BY J. F. H. READ. 


Vocal score, with Pianoforte accompaniment, price 5s. 








James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 





London: Novello, Ewer and Co. 
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REDUCED 


POINTED 


OUSELEY AND 


PRICES OF 
MONR’S 


PSALTER. 





s. d, 

4to Edition, with Chants in Short Score _.... quis ‘ims won ale y 
12mo Edition. Vocal parts nn = ai . Lach ye 
32mo Edition. Words only bee cts Laie Sie wee OU 
Ditto ditto with Proper Psalms _.... = wee eee 


This pointing of the Psalter is authorized by His Grace the Avehbishop of York. 





LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C,) 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... aan eo 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
a 3 oe cloth, turned in ... iia eos 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
New and Enlarged Selection of 


A 
PSALMS, HYMNS AND ANTHEMS, arranged 


for Congregational or Private use, by SAMUEL SmiTH, Bradford. 
Imperial 16mo., limp cloth vis ae ia ase wi 2 
nn cloth boards, red edges on tne anak 
Imperial 32mo., limp cloth, edges turned in... sso a 
” cloth boards, coloured edges, gilt lettered 1 
i‘ Roan, gilt edges, and lettere oie wit 2 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford : Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


: Ninth Edition. — 

UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by JoHn Dosson, and for the most part 
revised and re-arranged by inary Joun GauntTLett, Mus. Doc. 
mdon: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
bd rah plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 

edges, 5s. : 





° 
° 
6 








Price 3s. 6d., cloth, red edges, 
"THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





“From Intervals to Counterpoint and Composition.” 


D*. BENNETT GILBERT’S SCHOOL HAR- 
MONY. 


This little Work has now become a recognised ‘‘ Text Book” in over 
200 schools. 
London: Novello, Ewer and Co., and all Musicsellers. 1s. 6d. net. 





NU Published. 
A TREATISE ON HARMONY, by Samvev Joun 
Cray. Quarto, cloth, price 7s. 6d. 

This Treatise, although thoroughly scientific in character, is written 
in a popular form, and will enable the Student, without the help of a 
Master or Teacher, to harmonise any Melody correctly, and give to it 
all the richness and beauty which the science is capable of producing. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time, 

London: Novello, Ewer and Co. 





TWENTY-SIXTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. : 
For Scuoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘oR CHORAL SocieT1ES.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX, 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co. 
Cramer, Wood and Co. 





Fifth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single < Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





TAR SOL-FA is both a Staff and a Scale Notation, 
and is well adapted for Class Teaching, as the Notation of the 
Scale is the same in all keys alike. 
BELL’S VOCAL EXERCISES, for teaching the method, may be 
had of any Bookseller, price 6d. London: Houlston and Sons. 
*,* Teachers of the Old Notation would find these Exercises useful. 


EW PART-SONGS ay W. W. PEARSON. 
pe Ry fat Sat ords by Longfellow ow a 
vialgh sme vet Fg srampton, Rotherham: Pearson, 








London: Novello, Ewer and Co. 
of whom 6 copies free for stamps. 
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HARVEST ANTHEMS. 


FARRETT, G. M., Mus.D.-THE LORD IS LOVING UNTO 
G EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
$yo., 3d-; vocal parts, Is. 

ARNBY, J.—I WILL GIVE THANKS UNTO THEE. Full, 
B 4 voices. Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
——0 LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 

yoices. Vocal score, folio, gd.; ditto, 8vo., 14d.; vocal parts, 6d. 
—THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
yoices. Words by the Rev. S, Cuitps CLarKE. 8vo., 14d.; Words 
only, 18. 6d. per 100. 
OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. Full, 4 voices. " Vocal score, 2s. 6d.; ditto, 8vo., 4d. ; 
vocal parts, 1s. 6d. 
—J] WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, 18.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, gd.; vocal parts, 6d. 

ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
C BLESSEST IT. Full, 4 voices, Vocal score, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 

ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
M YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 

1s. 6d. 
—0Q LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
yoices. Vocal score, 1s.; vocal parts, 6d. 

AYES, Dr.W.—PRAISE THE LORD, O JERUSALEM. Full, 

4voices. Vocal score, 1s. 6d.; ditto, 8vo., 4d.; vocal parts, 1s. 

ERVEY, Rev. F. A. J—MAKE MELODY WITHIN YOUR 
H HEARTS. Carol. 8vo., 3d. 

REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 

andchorus. Vocal score, folio, 6d.; ditto, 8vo., 14d.; vocal parts, 6d. 

LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 

THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, 1s.; vocal parts, 74d. 

HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 

voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, Is. 
GPRGGALL. CHARLES, Mus.D., Cantab—PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus.D.—THE FOST’RING EARTH, 
THE GENIAL SHOWERS. Words by Georce E. SuirLeEy, 
Esq. 8vo., 3d. 
ATTISON, T. M©—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 

RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo., 4d. 

Beet SEws, J. J—THE LORD SAID IN HIS HEART. 

Full, 4 voices. 8vo., 4d. 

RNOLD, GEORGE B., Mus.D., Oxon—THE EYES OF ALL 
WAIT UPON THEE. s.s.a.1.B. 8vo., 3d. 

EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 

MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 

4voices. 8vo., 3d. 


TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 
SING TO THE LORD A JOYFUL SONG J. Barnsy. 
OLORD, THE HEAVEN THY BOWER ah Py eee 
MATHER, BLESSING EVERY SEED Bigg. 
a E LESSING EVERY SEED Sa tee 
IN 

meap NAME THY SERVANTS We. Mercaiee: 
RE WINTRY TIME HATH ENDED - Dr. Gaunttett, 
Gon YE THANKFUL PEOPLE COME Sir Geo. ELvey. 
LORD OP tae ee, WHOSE CREATION H. Smarr. 

HARVEST, THEE WE Anonyéous, 


LO,SUMMER COMES AGAIN. . ~ Rev.E.B. Wayzey 
SE, 0 PRAISE OUR HEAVENLY } g . 





K: ~ a aaaa atiate cm ERMAN. 
UMER ENDED, HARVEST O'ER _- J. Avcock. 
VAND SEA. V=N: AND EARTH) pe. Wastey. 


London: Novello, Ewer and Co. New York: J. L. Peters, 


C. JEFFERYS, 67, BERNERS ST. 
VERDI'S 


“LUISA MILLER,” 


WITH 
ITALIAN AND ENGLISH WORDS, 
THE LATTER WRITTEN AND ADAPTED FOR REPRESENTATION BY 
CHARLES JEFFERYS. 


This Work was produced at the ROYAL ITALIAN OPERA, 
COVENT GARDEN, with Madame ADELINA PATTI in the 
title role, on the 27th of Fune. 

*,* This Edition is the only one performed on the English Stage. 


IN PAPER COVERS, 3s. 


UNIFORM WITH THE ABOVE 
Jefferys’ Original Acting Version of “Il Trovatore.” 


THE CHORAL SOCIETY. 


Epirep By MICHAEL WATSON. 
PRICE TWOPENCE EACH, 














New. |. COMPOSER. 
1. "Tis Silent Eve eee we eve «e Michael Watson. 
2. Corin’s Fate... on si eve «. _R. Turner, 
3. Where the Pearly Dewdrop falleth ... eve E. J. Loder. 
4- The Winter being over ... eve ove + Ellen Avery. 
5. Fairy Voices a eee . «we T.G.B. Halley. 
6. Moonlight eco eco ove J. H. L. Glover. 
7. Goodbye ... eee eve ove . L. Hatton. 
8. I thought of thee ose ese sos «. W. F. Banks. 
9g. The Forsaken as pen eco oo . L. Hatton. 
to. Bonny May ote eee eee ove J. H. L. Glover. 
11. Spring Song ove ooo eve eve J. L. Hatton. 
12. The Winds are pan see eve «. C.J. Frost, 
13. County Guy et ia oe G. A. Macfarren, 
14. The birdés that had left their song coe G. A. Macfarren, 
15. The Arrow andthe Song... ae J. F. Simpson, 
16. Good night tothe day ... eee eee T.G. B. Halley. 
17. The Summer Cloud... eee coe ove Odoardo Barri. 
18. My love is fair as summer morning... T. Distin. 


. Ye little birds that sit and sing G. A. Macfarren. 


(To be continued.) 


MICHAEL WATSON. ‘. 


PASSEPIED, in B flat aad ee “ 
GAVOTTE, in B flat ... saa ase ose eae 
TARENTELLE, in B flat... aes se 


WO te es eae ee a 
WINE WR ec os a oy fant C3 as 
BOLERO, in A minor ... 


THE ELEMENTS OF MUSIC 
SYSTEMATICALLY ra 
Price ts. 6d., Nett. , 
This Work is used by the Professors at the 
ROYAL ACADEMY OF MUSIC. 


WILLIE PAPE. 


IRISH DIAMONDS, Nos. 1 to6 ... each 4 0 
HIGHLAND GEMS, Nos. 1 to 3 each 4 0 
These Fantasias have been written for “‘ Popular Concert” 
urposes. They have frequently been performed, and 
ave on all occasions met with great success. 
THE BROOK ... ssh ved +40 my ~~ 4/0 
Brilliant transcription of the popular song by “ Dolores.” 
RECOLLECTIONS OF A MUSIC BOX we 3° 6 
LLANGOLLEN ni ate aaa bee ae ee 
Brilliant Fantasia on Airs “‘ The Ash Grove,” “ Poor Mary 
Ann,” and “ March of the Men of Harlech.” 





Www Www 
200 000 








PETRIS’ GRAND VALSE ... ose eee oe 4 0 

IL TROVATORE .... die ite bed ose 1S 
Brilliant Fantasia on the Miserere Scene and the Anvil 

Chorus. 

See a RA Sh Ce ES, oe 
Grand Fantasia on Airs from Flotow’s-Opera. 

SALADIN. Grand March ... at ne oe 0 

MASSA’S IN THE COLD GROUND ..... we 4 0 


Brilliant Fantasia. 











C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 


MONIUMS. Price Lists on application. 





67, BERNERS STREET, W. 
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"FRERE are VACANCIES at the County Asylum, 

Prestwich, Manchester, for steady, respectable Men of fair 
education and good Musicians to actas ATTENDANTS. Wages to 
commence at £30, increasing to £50, with uniform, board, lodging, and 
washing. Apply to the Superintendent. 


A LADY, good Vocalist and Musician, having some 

time deeneneed during the day, wishes for further ENGAGE - 
MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


A YOUNG LADY (R.A.M.) wishes for an EN- 
GAGEMENT as MUSICAL GOVERNESS in a Private 
Family. Good references. Address A. B., 15, St. Michael’s-terrace, 
Stockwell, S.W. 


ANTED a PLAYER for a HARMONIUM in 

a Temporary Iron Church near Tulse Hill, and to train the 

Choir. Apply to Music, care of Leathwait and Simmons, 1, Pope’s- 
head-alley, Cornhill, E.C. 


ANTED a First-class TUNER and REGULA- 

TOR (one from Broadwood’s, Collard’s, or Erard’s preferred), 

for the North of England. A liberal salary will be given to a compe- 

tent man. Apply to R. B. B., care of Messrs. Ashdown and Parry, 
19, Hanover-square, W. 


A PIANOFORTE TUNER, from one of the princi- 


pal London firms, 13 years’ experience in out-door work, desires 
EMPLOYMENT for two or three days weekly, in or near London. 
A. B., Mrs. Winterflood, Cobbs, Sible Hedingham, Essex. 


WANTED a Respectable and thoroughly compe- 
tent TUNER and REPAIRER.—Allen and Co., Organ 
Builders, Phippen-street, Bristol. 























‘THE ORGANIST of Holy Trinity Church, Strat. 
ford-on-Avon, has a VACANCY for an ARTICLED Py: 
Great advantages. Organ 3 manuals, 50 stops. Also VACANCIES 
for several PUPILS, from the age of 9 years, to receive a th; 
musical education, which will render them eligible as Solo Chorj 
for Cathedrals or College Chapels, or with a view to the Musi 
fession, combined with a sound English and Classical Education, All 
applications for terms, &c., to be made to Mr. J. H. Caseley, Glencoe, 
Stratford-on-Avon. 


O PARENTS and GUARDIANS.—The Organist 
of a large Public School will have a VACANCY for ay 
ARTICLED PUPIL early in November next. If desired, 
ments might be made for board and residence.—Oxonian, Musica} 
Times Office. ‘ 


RTICLED PUPIL.—Mr. E. H. BIRCH, Organist 

of All Saints’ Church, Kensin 3 ee W., and Director of the 
Choir, requires an ARTICLED PUPIL. Great advant: es offered, 
For particulars, address 133, Cornwall-road, Notting-hill, W. ' 


a 
USICAL PRACTICE.—To Professors of Music, 
A Gentleman, a thorough Musician, wishes to treat for the 
PURCHASE of a well-established Musical Practice. An Organist 
appointment attached preferred, but not indispensable. The highest 
Telicontes given and required. To a Gentleman of acknowl 
position intending to retire, or otherwise, and wishing to treat for 











| disposal of his Practice to a well-qualified successor, this would bea 


desirable opportunity. Address Sigma, care of Messrs, Brewer and 
Co., 23, Bishopsgate-street Within, London. 


USIC PRACTICE.—A Professor residing in the 
South Coast, is desirous of EXCHANGING his Practice for 
another, on account of health. The present income, including the 
appointment of Organist, is about £200 per annum, but capable of 
being greatly increased. For further particulars, apply to Frederick 
Lucas, Accountant, 26, Maddox-street, Regent-street. 



























IANOFORTE TUNER.—WANTED, a First- 


class out-door Tuner in an old-established house in the Country. 
Apply to Messrs. Kelly, Charles-street, Middlesex Hospital. 


IANOFORTE.—WANTED by a Young Man (for 
three days a week) a SITUATION as TUNER. Address G.D., 
7, Tonbridge-street, Euston-road. 


ANTED a PIANOFORTE TUNER, who would 

be able to act as Assistant Organist. Applicants to state what 

salary required for first year.—G. F. Greaves, Professor of Music, 
Whitehaven. 


ANTED a Pianoforte and Harmonium TUNER. 
Apply, stating age, salary required, &c., to Alpha, care of 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


PIANOFORTE TUNER.—WANTED a Young 


Man of good address. Apply, stating age and references, to 
J. J. Edgar, 3, Upper Duke-street, Liverpool. 


RGAN BUILDING.—WANTED a Steady Young 

Gentleman as IMPROVER, with a view to Partnership. Must 

be well connected, and possess musical abilities. To a suitable person 
this is a capital opening. Address Diapason, Musical Times Office. 


AN Experienced ORGAN-BUILDER will be glad 

to ASSIST a Gentleman Building his own Organ. Can set out, 
make, voice, and tune. Testimonials from eminent London organists 
and others. Apply by letter, A. Z., 16, High-street, Bloomsbury, W.C. 




















224 pp., Quarto demy, cloth, gilt edges, 15s. 
HE NATURAL PRINCIPLES of HARMONY, 
with Illustrative and Analysed Extracts from the works of 
Classical Composers. By W. W. Parkinson. 
OPINIONS OF THE PRESS. 

“We can cordially recommend this work, as being most carefully 
and thoughtfully written, and containing much that will be of interest 
to the musical student.”—Monthly Musical Record. 

“Of immense importance to the earnest musical student are the 
analysed extracts. We would advise our readers to give the work 
their most serious attention as a work at once original and true.”"— 
Musical Standard. 

“Valuable for its definite and clear teaching, for the reason given 
with the rule, for the fact explained before argued upon or used, and for 
not demanding belief or adherence from mere assertion.”—Orchesia, 

“This book is very carefully, clearly, and intelligibly written. It 
embraces an enormous field, in fact, the whole field of harmonical 
science.”—Musical Times. 

“A vocabulary, grammar, and syntax, amply sufficient for all the 
curiosities seen in old music, and all the novelties to be met with in new 
music. A more valuable paper than the Introduction (by Dr. Gauntlett) 
has rarely been written; it traces the dogmas and doctrines of harmony 
and music from the earliest time to the present period.”—Athenaum, 

London: Novello, Ewer and Co., 1, Berners-street, W. 
Manchester: W. W. Parkinson and Son. 


Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING on 
the Tonic or Moveable Do System of Reading Old Notation Music. 
London: C. Jefferys, 67, Berners-street; John Jordrell, Withingtos, 
near Manchester, and through all Book and Musicsellers. 






















O ORGAN BUILDERS.—WANTED a Good 
Inside Hand. One that can Tune well preferred. To a com- 
petent man, £2 per week will be given; constant employment. Apply 
immediately to Lloyd and Dudgeon, Organ Builders, Union-road, 
Nottingham. 


O ORGAN BUILDERS.—WANTED a Compe- 


tent Foreman, and several good Inside Hands. Address to Mr. 
J. Porritt, Organ Builder, Leicester. 


AN Experienced and Brilliant PIANIST, &c., 

_ thoroughly CE of good address, seeks POSITION ina 
Music Warehouse, Has a knowledge of Tuning. Good references. 
Address W. H. B., Post-office, Burnley. 


WANTED a YOUNG LADY ASSISTANT ina 
General Music Warehouse in Yorkshire. The Advertiser 
can offer a permanent and comfortable situation to a young person 
who understands the business, can try over a Piano, and Rg the 
books. Address S. M. D., care of Messrs. Novello, Ewer and Co. 


GITUATION as ASSISTANT WANTED by a 


j Young Man of good address, who has had some years’ experience 
in oe principal Music Warehouses. Address M. T., Musical Times 
ce. 


IOLA.—An Amateur VIOLA PLAYER would 

like to join_a Quartett Party. Address B. S., care of Mrs. 
Williams, Grocer, Old Quebec-street, near Marble Arch. 

RAVELLER WANTED in the Sheet Music 


Trade. Address, with full particulars to A. B., care of Messrs. 
Duncan Davison and Co., 244, Regent-street. 


























“Tes VOICE. THE MUSIC OF LANGUAGE. 
AND THE SOUL OF SONG.—A Short ESSAY on the ART 
of SINGING, by WiLBye Cooper. Price Is. net. ‘ 

“ Most excellent; on every point first aly Fe Goss. | Of 
great service to young artists."—Arthur Sullivan. ‘ Ought to be inthe 
hands of every Singer and Singing Master.”—Sir George Elvey. 

London: Published by the Author, 19, Great Portland-street, Wa 
and may be had of Cramer and Co., 201, Regent-street. 

Just Published, price One Shilling. 3 
M USIC in a SOUND, the Analysis of a Musical 
Sound, and the production therefrom of the Musical Scale, by 
Cot1n Brown, Euing Lecturer on Music, Andersonian University, 
Glasgow. William Collins, Sons and Co., London and Glasgow; the 
Tonic Sol-Fa Agency, and the Booksellers. 


ARPER’S SCHOOL FOR THE TRUMPET. 


Now ready, price 15s. Rudall, Carte and Co., 20, Charing-cross, 
and all Music Publishers. 














Just Published. onde 
"THE ANGEL AND THE CHILD, Song. WwW 
by LoncretLtow; Music by E. H. Moserty. Price 3s. 
Salisbury: W. P. Aylward. London: Augenerand Co. 


EINAGLE.—Second Set of Bagatelles for Piano 


forte. Price 1s.6d. net. London: Novello, Ewer and 


IR W. STERNDALE BENNETT’S New Fout- 
part Song, “Of all the Arts beneath the Heaven, Poe by 
Hoac, the Ettrick Shepherd. Sung at the State Concert, Bucki 

Palace, June roth. Post-free for Six stamps. 
Lamborn Cock, 63, New Bond-street. 
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TOUCHING UP THE MASTERS. 


‘ 


By JosEPH BENNETT. 


As though the music of our day did not contain 
enough elements of discord, we have lately seen 
a new controversy started and taken up with an 


nics of the Middle Ages in view of a new dogma. 


es that would have done honour to the 


do not wish to underrate the value of controversy. 
It is from the conflict of opinion that the spark of 
truth arises, just as the agitation of water keeps it 
e and life-sustaining. But we may carry this sort 

of thing too far. What became of the principles of 
religion when theologians were discussing how 
many angels could stand upon the point of a needle, 
and other equally important subjects? What does 
society owe to the men who, blind to practical consi- 
derations, are for ever pottering over the fabric of an 


impossible Utopia ? 


There must be some limit to 


controversy about our art if music is to flourish as it 
ought, and I confess to looking upon every fresh 


le of discord as a baneful fruit. 


Personally, 


fore, I enter into the new quarrel with reluc- 
tance, but there is no help forit. The heartiest lover 
of peace must sometimes draw the sword, and he 
would be no friend to music who, under present con- 
ditions, could stand tamely by and see its choicest 


interests assailed. 


A new rule is being taught 


among us, according to which it is lawful and right 
totake the composition of a great master and adapt 
itto the increased resources of a subsequent time. 
This, however, is no sudden revelation of a strange 
doctrine. Like most other things of the kind, it is 
simply the formal elevation to accepted theory of an 
imegular practice, just as, in Common Law, an 
aggregate of precedents acquire the binding force of 
astatute. From time immemorial musical men have 
touched up the masters according to their notion 
of what those worthies ought to have written, and 
generations of singers, with the sublime impertinence 
of their class, have turned the noblest inspirations 

show pieces for the behoof of their own petty 


and ephemeral selves. 


But all this has been done 


under indulgence, and with a consciousness that, 
er expedient, it is, in principle, not to be jus- 

ied. Between such a condition of things and that 
tow sought to be established, lies a very wide interval 
It is one thing to wink at wrong-doing, and 
another to give it the sanction of law. 
Here, then, we who desire to conserve the best 


Interests of music take our 
“Continue your irregularities, 
| laste, but do not ask for their sanction as a matter 


stand. We say, 


if you have no better 


m Principle.” 
_ it is on the question of principle that this new 
Movement must chiefly be met, because there the 
Conservative position is absolutely unassailable. 
tt Richard Wagner, and those who think with 
May come to us with their asseverations— 
Pools, if you will—that what they propose to do is 
@pedient, our answer is, “ You have no right to do 
anything at all, and we decline to accord you a locus 


# in the matter.” 


I will go further, and say 


Mit the liberty sought is of such a nature that no 
msensus of opinion could possibly legalise it. 


ent i femains a crime, even though public judg- 


‘onounce it an act of morality, and the right 








to tamper with works of art lies equally beyond 
human will. Those works are guarded by a sublime 
non possumus, and he who violates them commits 
more than a social offence, because society has not 
the power to condone it. So clear does all this seem 
to me, that I can hardly imagine the need of demon- 
stration ; but there is such an amazing confusion in 
men’s minds now-a-days about the most obvious 
things, that it may be well to take as little as possible 
for granted. Let me, then, place before the reader a 
great work of art, no matter what—the Ninth Sym- 
phony of Beethoven, the “ Descent from the Cross,” 
the ‘‘ Apollo Belvedere” or St.Paul’s Cathedral. There 
it stands, the embodiment of its author’s ideas so far 
as his skill could carry them out,—a creation which 
genius, in laying down its tools, proclaimed to be a 
finished thing. To whom does it still belong? The 
brain that devised and the hand that executed it are 
dust. You may re-score the symphony with no fear 
of Beethoven’s frown, and you may add a new dome 
to the Cathedral without dread of Sir Christopher 
Wren. But genius never loses the right of property 
in its works. A gifted man’s creations belong to his 
fame; they are more sacred to his memory than the 
monument over his grave; for be it remembered that, 
in such cases, human life and the privileges belongin 

to it are not determined by the “article of death.” 
According to French law, you may libel a dead man, 
and be called upon by his representatives to make 
amends for the act. So, in matters of art, you may 
defraud and insult those who have been dust for cen- 
turies. I ask, then, when the question arises of 
touching up an old master, who has the right to do 
it? It is of no use to urge, as some have done, 
that the case of music stands apart from that of 
all other arts. I admit a difference, and quite 
recognise the fact that to tamper with a famous pic- 
ture or statue is much more serious in its results 
than to propose changes in a composition—changes 
which may be adopted or not, and which, even when 
adopted, leave the work in its integrity for those who 
care to have it so. But the principle involved in 
both cases is precisely the same, and it is on the 
basis of principle that I am at present contending. 
The man is a thief who steals a diamond, and so is he 
who robs his neighbour of a postage stamp, the only 
difference between them being one of degree. It may 
be necessary to insist more upon this fact, because, in 
in all probability, many who listen with perfect com- 
placence to proposals such as Wagner has made 
with reference to the Ninth Symphony, would lift 
their hands in horror were they asked to acquiesce 
in touching up a Raphael out of respect to modern 
ideas, or flesh-tinting, @ Ja Gibson, the Venus di 
Medici. However the fact may be hidden at first 
sight, this is really to draw a distinction between 
things that do not differ; and I seriously contend 
that, if you can establish a right to alter the musical 
master-piece, you, at the same time, prove a claim 
to meddle with the master-piece of painting or of 
sculpture. Why not? The analogy is perfect at all 
points, and the arguments used in the one case 
exactly apply to the other. For example, some 
Wagner of painting may come forward, and, looking 
at an “old master,” observe :—‘“In the instance of 
this picture, it is obvious that the drawing and 
grouping are not quite such as the artist would have 
adopted had he lived in a later age, and it is also 
evident that he has failed wholly to realise his own 
ideas in the matter of colour. By doing so-and-so, 
we can remedy these defects, and present to the world 
an art-work such as the old master would have 
executed had he lived in the present advanced and 
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enlightened age.” Were any man, however eminent, 
silly enough to talk like this, he would probably be 
made the subject of a commission in lunacy, and, 
with all convenient speed, shut up where he could do 
no harm. Yet, mirabile dictu, Wagner is not only 
permitted to be at large after proposing changes in 
the Ninth Symphony, but a lot of otherwise sane 
people pat him on the back, and express their 
astonishment that his directions are not acted upon. 
I can only explain this marvellous inconsistency by 
reference to the general laxness of principle in regard 
to “printed matter”—a laxness which almost legalises 
the offence of borrowing books and never returning 
them. Liteva scripta manet, indeed! The reading 
should be, Litera scripta non manet; for authors 
write upon sand, and the very winds of heaven make 
sport with their handiwork ; while the greater the 
genius the more surely will all the literary potterers 
gather round its creations, each with his ideas as to 
what might, could, or would have been intended. 
Let us guard the treasures of music from such well- 
meaning, but most mistaken, not to say immoral, 
folk. Give them an inch, and they will take more 
than an ell; wherefore the cry should be a stern 
‘*Hands off” when they come suspiciously near a 
master-piece. Let them be told not to meddle with 
other people’s property, and told with the voice of 
authority, for we are its legal guardians. The great 
creations of musical genius exist for all. They are 
like some breezy, upland common, over which the 
orse throws its golden glory unmolested, and the 
ern spreads its fronds untouched, which everybody 
is free to enjoy, and all are bound, in the general 
interest, to protect from meddling hands. 

A familiar story says that when Queen Elizabeth 
visited a certain Cornish borough, the mayor waited 
upon her with twelve substantial reasons for not 
ringing the church bells, the first being that there 
were no bells to ring. Her Majesty, it is said, begged 
the civic functionary not to trouble himself about the 
remaining eleven; and, if I have convinced my 
reader that retouching the old masters is bad in 
principle, he may decline to follow me into the 
question of expediency. Nevertheless, that question 
must be faced, because there are many who will 
yield to expediency, when they will submit to nothing 
else. In the first place, let me invite attention to the 
subjoined extract from the Autobiography of Hector 
Berlioz: 

‘Before my departure for Italy, I added the cor- 
rection of musical proofs to my means of living. The 
publisher, Troupenas, having given me, among other 
things, the scores of Beethoven’s symphonies, which 
M. Fétis had looked over before me, I found those 
masterpieces full of the most impudent changes— 
affecting even the author’s ideas, and annotations 
more presumptuous still. Everything which, in 
Beethoven’s harmony, did not agree with the theory 
of M. Fétis, was changed with incredible boldness. 
Apropos of the holding of the clarionet upon E flat, 
above the Chord of the 6th—D flat, F, B flat—in the 
Andante of the C minor symphony, M. Fétis had even 
written on the margin, ‘This E flat is evidently an 
F; it is impossible that Beethoven has committed 
so gross anerror!’ In other words, It is impossible 
that such a man as Beethoven could be other than 
in accord with M. Fétis. In consequence, M. Fétis 
had put an F in place of the characteristic note of 
Beethoven: destroying thus the. evident intention of 
that piercing tenue which only merges into the F later, 
after having passed through the E natural, pro- 
ducing thus a little chromatic ascending progression, 





ey, 


and a crescendo of the most remarkable effec: 
Already irritated by other corrections of the gg 
nature, useless to cite, I was exasperated by this, ,, 
I went immediately in search of Troupenas, and said, 
‘M. Fétis insults Beethoven and common sense, His 
corrections are crimes. The E flat, which he takey 
away in the Andante of the C minor symphony, ig g 
magical touch—celebrated in all the orchestras of 
Europe; the F of M. Fétis is a platitude. I wary 
you that I will declare the inaccuracy of your 
edition, and denounce the act of M. Fétis, and that 
your professor will soon be treated as he deserves 
all who respect genius, and scorn pretentious medj- 
ocrity.’.... The result was that Troupenas had to 
restore the original text, and that M. Fétis thought 
it necessary to publish a big lie (gros mensonge) in hi 
Revue Musicale, asserting that the rumour which ae. 
cused him of having corrected the symphonies of 
Beethoven was without the slightest foundation.” 


I do not quote this extract simply because it tells 
an apropos story of two distinguished men, but be. 
cause it points a significant moral. Admit the 
principle of ‘‘correcting” masterpieces, and where 
is its practice to end? Admit even that certain cor. 
rections are improvements, what guarantee have you 
that others will not be just the reverse? In point of 
fact, safety lies only in a stern adherence to the 
principle of letting things alone. You cannot hold 
examinations and confer diplomas in the art of 
touching up the old masters, and if one skilful man 
is permitted to try his hand a thousand bunglers may 
claim the right to try theirs. In the result what will 
become of your masterpieces? You have openeda 
Pandora’s box to get at a present from Jove, and let 
loose a multitude of evils, while Hope cannot be found 
at the bottom. This brings me face to face with the 
conspicuous example of retouching on which its 
advocates chiefly rely—the re-instrumentation 
Mozart of Handel’s Messiah, &c. We must all admit 
the wonderful success of that effort, but in the degree 
of its success has been the resultant mischiel 
Mozart approached the work with diffidence and 
timidity, as his previous additional accompanimentsto 
Acis and Galatea prove, but ‘fools rush in where angels 
fear to tread;” and the great master simply sho 
the way for a lot of musical ‘‘ roughs.” No composef 
was safe afterwards, and Mozart himself suffered. 
“Illustrious masters,” wrote Berlioz, ‘have taken 
the liberty to correct the instrumentation of theit 
predecessors, upon whom they have thus bestowed 
the charity of their science and taste. Mozaft 
instrumented the Oratorios of Handel. Divine justice 
willed, later, that Mozart’s Operas should in their tum 
be instrumented in England, where they are abused 
trombones, ophicleides, and big drums.” The Frem 
composer and critic goes on to say—“ Spontini 
acknowledged adding, with much discretion, it 8 
true, wind instruments to those found in 
Iphigenie en Tauride of Gluck. Two years after he 
complained with bitterness to me of the excess 
this kind of thing—of the abominable additions # 
the orchestra of the poor dead who could no — 
defend themselves against such calumnies. * me 


shameful ; frightful,’ he cried. ‘ They will correct ms} _ 


also when I am in my grave!’ To which 1 s@ 
responded, ‘Alas! dear master, you also co 
Gluck?’” So one mischief breeds another, an@! tana 
little fire can kindle a great matter. It has been said ; 
that there are no small sins, and the remark is prof 
foundly true, for sins that appear small become 

by facileincrement. They are easy to imitate wit! 
being dangerous, save in their aggregate results, @™ 
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mice they spread freely on every hand. We must 
ate such offences by their general working, and 
ar particular cases; wherefore, we do well to 
site 








aid, x the practice of “correcting” the master- 
His ces of music from the broadest possible stand-point. 
kes ‘looked at, it is plain that every single instance, 
isa 


en that in which the end appears to justify the 
S of means, deserves stern condemnation. No matter if 
fam | joother Mozart come forward to bestow, as Berlioz 
| ks with cutting irony, upon another Handel 
that the charity of his skill and taste. The true interests 
by of art cannot afford to permit the gift. If anybody 
ed- sill doubts let him glance at the state of things 
ilready existing among us, and mark the fast-growing 
ight ficense with which our musical masterpieces are 
his treated, and how their integrity is endangered by a 
age for emendations. Should this go on the time 
4 of | illcome when the text of Beethoven will be as much 
in dispute as that of Shakespeare, and Dryasdust 
tells | will find a new field of labour in hunting up and com- 
t be- ing early editions in order to get at the truth. 
Sr ciody deride the possibility of such a result, 
here | for it is the natural and logical outcome of the 
cor: ices now sought to be legalised. 
you Ido not intend to discuss here the particular 
atof | example of correction which has excited recent 
the } controversy; preferring to take up my position upon 
hold | general grounds. And in conclusion, I shall adopt 
t of | apassage which Berlioz, in his Monodrame, puts into 
an } the mouth of Lelio :—‘‘ But the most cruel enemies 
may | ofgenius are those sad inhabitants of the Temple of 
wi Routine, who sacrifice to their stupid goddess the 
eda | mostsublime of new ideas; those young theorists of 
diet | twenty-four years, living in the midst of an ocean of 
ound | prejudices, persuaded that the world finishes with 
rthe | the borders of their isle—those old libertines who 
| its | order music to caress and divert them, not admitting 
a by § that the chaste muse can have a nobler mission; 
dmit § and, above all, those profanators, who, having put their 
gree § hand upon original works, make them submit to horrible 
hie, § mutilations, which they call corrections and amendments. 
and § Amalediction on them. They work upon art a ridi- 
ntst0 f Gulous outrage. Such are the vulgar birds of our 
ngéls ¢ public gardens, which perch arrogantly upon the 
| statues, and strut about proud and satisfied, 
poser } when they have soiled the brow of Jupiter, the arm 
of Hercules, and the breast of Venus.” 





owed | AN Association is now in the course of formation 
cozatt | forthe study of the art and science of music, pre- 
ustice f Sisely on the principles which regulate the many 
rtumn | Other learned Societies of London. No concerts or 
sedby | Milsical performances of any kind are to be given, 
rench | but the object of the meetings will be to read original 
ontini tem to discuss all matters relating to the art. 
i Stainer, organist of St. Paul’s Cathedral, will act 
» the | & Secretary to the Society ; and as the names of 
ter he f Several eminent musical professors, as well as those 
ess f | many holding the highest rank in the scientific 
ns to fd, are already enrolled, there is every reason to 
lon that this new undertaking will be crowned 

wii Complete success. 
oe 











_ Tue three performances of Verdi’s new Requiem 
# ta Scala, in Milan, have attracted enormous 
ences, and the composer, who conducted the 
#Tepresentation, was overwhelmed with honours. 
| aay of the movements were re-demanded, and 

~fal were repeated. We hear also that the work 
been produced in Paris, where it was equally 



















novelty, even when its worth has been assured by 
competent critics; but the fast increasing number of 
Festivals in our provincial towns will soon render us 
independent of the metropolis in this respect; and, 
as in the case of Mr. Macfarren’s “St. John the 
Baptist,” Signor Verdi’s new Mass may first be 
heard in England very many miles from the city 
which should be foremost in promoting the healthy 
progress of art in this country. 





Att who reverence the name of the composer of 
the ‘‘ Messiah” will, we are sure, be glad to learn how 
noble are some of the uses to which his works are 
applied. A paragraph in a daily paper, describing 
the entry of the winner of the Derby into Swindon 
and the village of Wroughton, where he was trained, 
informs us that “on the arrival of George Frederick, 
at the station, the great horse was met by a large 
crowd of people, and immediately serenaded with a 
brass band. Handel’s music was selected to do 
honour to the victor, who was greeted by the same 
strains which are performed to celebrate the triumphs 
of distinguished generals or other public benefactors.” 
Recollecting our musical reception of the Shah and 
the Czar, it seems but right that so grand a conqueror 
as ‘George Frederick” should be welcomed with 
similar honours; and what music could be better 
suited for the occasion than that of his great name- 
sake George Frederick Handel? We are not told 
which of the composer’s pieces was selected by the 
Wroughton minstrels; but, considering how the 
English peopie are driven blindly to the worship of 
any temporary idol, we can scarcely imagine a more 
appropriate composition than “All we like sheep.” 





THE HANDEL FESTIVAL. 


ALL who wish success to the grand triennial gatherings 
at the Crystal Palace, which have firmly held their ground 
since 1859, must we are sure have been glad to find that 
the selection for this year embraced a wider range of 
compositions than it has hitherto done. True the Festival 
is still one for the exclusive glorification of Handel, and 
those who anxiously looked for the ‘‘ Messiah” and 
“Israel in Egypt” have not been disappointed ; but the 
day which occurs between the performances of these two 
great Oratorios was provided with a programme, the 
second part of which was, for the first time, entirely de- 
voted to the composer’s secular works; and, considering 
that a large portion of ‘“‘ Acis and Galatea” was given, as 
well as some excerpts from Dryden’s Ode, ‘“ Alexander’s 
Feast,” &c., there can be little doubt that, to the majority 
of the audience, this was a most welcome innovation. 
Nothing new can be said of the magnificent appearance of 
the now familiar ‘‘ Handel Orchestra,” with its vast army 
of vocalists and instrumentalists, under the command of 
that experienced General, Sir Michael Costa; but it may 
be mentioned that the careful manner in which the space 
devoted to the performance has been enclosed by screens 
has produced results which we could scarcely have antici- 
pated, for certainly on no previous occasion has the music 
been so concentrated; and considering the exalted position 
assigned to us, and other members of the critical body— 
on the principle, we presume, that sound, like smoke, 
ascends—our opinion should be of some value. The 
“* Rehearsal,’ which took place on the roth ult., as far as 
the public is concerned, was another “ Selection day,” for 
some of the best pieces to be performed during the Festival 
were given with all that perfection which might confidently 
be expected from a body of artists so admirably trained. 
The first day of the Festival was Monday, the 22nd ult., 
when the ‘ Messiah” was selected for performance. 
Unfortunately Mr. Sims Reeves was prevented by indis- 

sition from appearing, but his place was ably supplied 





ful. London is slow in recognising any 





y Mr. Vernon Rigby. The soprano solos were divided 
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between Madlle. Titiens and Madame Sinico, and those 
for the contralto between Madame  Trebelli-Bettini 
and Madame Patey. In “Rejoice greatly,” Madlle. 
Titiens’s fine voice told with much effect; and the air, 
“ But. who may abide ”—known to have been written by 
Handel in the Dublin copy of the Oratorio for an alto 
voice—was very properly given to the contralto, and sung 
with good expression by Madame Trebelli-Bettini, although 
we confess not to like her so well in oratorio as in operatic 
music. Madame Sinico created a highly favourable im- 
pression in “I know that my Redeemer liveth,” and 
Madame Patey was as artistic as ever in the air, “‘ He was 
despised.” Signor Agnesi’s fine delivery of ‘“‘ The people 
that walked in darkness,” and Mr. Santley’s rendering of 
“ Why do the nations” and ** The trumpet shall sound” 
(in the latter of which Mr. T. Harper's obbligato was, 
as usual, an important feature) were deserving of the 
warmest praise. Nothing could exceed the precision 
with which the choruses were given, ‘For unto us” 
perhaps being most remarkable for that perfect balance of 
tone so difficult to attain with such an enormous volume 
of sound. The “Hallelujah,” too, went finely; and the 
choruses ‘“ He shall purify,” and ‘‘ Worthy is the Lamb,” 
must also be mentioned as successful instances of readi- 
ness and decision on the part both of the members of the 
choral body and their indefatigable conductor. The 
Oratorio was preceded by the National Anthem, the last 
verse of which, given with full chorus, band and organ, 
was extremely effective. On the following Wednesday, 
the ‘‘Selection day,” the programme was, as we have 
already mentioned, divided into a sacred and a secular 
part. The sacred portion,commenced with the Overture 
to the ‘‘ Occasional Oratorio,’ which was finely played, 
although we cannot sanction some alterations—we pre- 
sume suggested by the conductor—which were made in 
the March. This was followed by a selection from “ Saul,” 
including the three fine choruses, ‘“ How excellent Thy 
Name,” “ Envy, eldest born of Hell,” and ‘ Gird on thy 
sword,” the last one never having before been given at 
these Festivals. No praise can be too great for the manner 
in which these grand choral pieces were sung, every point 
being brought out with a clearness which proved how 
thoroughly the music had been studied by the choir. 
Madame Trebelli-Bettini’s rendering of the air, ‘*O Lord, 
whose mercies,”’ from the same Oratorio, was earnest and 
expressive, and the ‘Dead March,” which had to be 
repeated, created an impression upon the audience beyond 
the power of words to describe. Mr. Santley’s delivery of 
the air, ‘‘ How willing my-.paternal love,” from ‘‘ Samson,” 
was succeeded ‘by a selection from “ Jephtha,” including 
the grand chorus, “When His loud voice,” and the 
Recitative, ‘‘ Deeper, and deeper still,’ and air, ‘* Waft 
her, angels,” given with the utmost fervour of expression 

y Mr. Sims Reeves, who received so warm a welcome 
from the vast assemblage as to convince him, we trust, 
how widely extended has been the public sympathy for him 
during his recent severe and protracted indisposition. “If 
guiltless blood ” (excellently sung by Madlle. Titiens), and 
the chorus, ‘‘ Righteous heaven,” were the only extracts 
from ‘ Susanna,” and the air, “* Lord, to Thee each 
night,” from ‘‘ Theodora,” displayed Madame Trebelli- 
Bettini’s admirably traired voice to much advantage. The 
“Gloria Patri,” from the ‘ Utrecht Jubilate,” coming 
after so many grand choruses, scarcely produced the 
impression which it oughtto have done. The long holding 
notes for the choir, with the moving orchestral accompani- 
ment, in the opening, have a fine effect; and the second 
chorus, “ As it was in the beginning,” starting with the 
bold unison phrase for Tenors and Basses; unaccompanied, 
answered, after a few bars of choral and orchestral 
harmony, with the Sopranos and Altos, also in unison, give 
much eloquence to the words ; and the contrapuntal power 
displayed as the movement progresses, is of the highest 
order. We hope that we may not have to wait for the 
next Handel Festival before we have a hearing of the whole 
of this fine work. The fourth Concerto for Organ and 
Orchestra, which commenced the second part, was played 
by Mr. W. T. Best, with a reverence for the genius of the 
composer which cannot betoo much commended. Inevery 




















respect this was a most finished performance (his oy, facility 
cadenza, especially, being prety in keeping —— executis 
work), and fully merited the enthusiastic applause with numero 
which it was greeted. The selection from “ Acis ang be was 
Galatea” was an exceedingly judicious one. The two f 
choruses, “ O, the pleasure of the plains,” and ‘ Wret proof th 
lovers,” commenced unsteadily, but were afterwards a 
sang. Mr. E. Lloyd created an extraordinary effect oie oe ; 
really fine singing of the air, ‘‘ Love in her eyes,” especiall 
recalled to the platform amidst acclamations; Madame scenic d 
Lemmens-Sherrington gave “‘Hush! ye pretty warbli characte: 
choir,” with her usual success, and Mr. Santley Opera, f 
have been irreproachable in ‘“ O ruddier than the cherry” passing 
had he not ended upon the key-note an octave higher thay ing 
it is written, which, to our mind, thoroughly alters the : 
whole feeling of the song. Disappointment was felt atthe to 
omission of the air, “‘ Love sounds the alarm,” which wag § mission i 
to have been sung by Mr. Sims Reeves; but everythi slightest | 
else was given according to the programme, which incl is called 
the chorus, “‘ From Harmony,”’ the characteristic March, th 
and the air and chorus, ‘‘ The Trumpet’s loud clangour® | the libreti 
(from Dryden’s “ Ode on St. Cecilia’s Day”)—the solo in § is founde: 
the latter piece well sung by Mr. Vernon Rigby—“Ah! | Saladin a 
mio cor!” for Madlle.-Titiens, ‘‘ Where’er you walk,” fot | has been’ 
Mr. Cummings, and ‘Revenge! Timotheus cries,” for Signot § the book, 
Agnesi, besides the chorus, ‘‘ The many rend the skies,” § and had J 
and the trio and chorus, ‘‘ See the conquering hero comes,” § been suffic 
the principal parts in which were sung by Madlle. Titiens, | it would n 
Madame Lemmens-Sherrington, con Madame Trebelli. | the want 
Bettini. The performance of ‘Israel in Egypt” on Friday, 4 however h; 
the 26th ult., formed a fitting termination to the Festival, | have accor 
The choir showed no signs of fatigue during the whole of | ment to pr 
the trying choruses of this most exacting work, and the sensat 
result was one of the most perfect representations of the | mention tl 
Oratorio yet given. The principal parts were sustained by | between Si 
Madame Lemmens-Sherrington, Madame Otto-Alvsleben, | Finale to ti 
Madame Patey, Mr. Sims Reeves, Mr. Kerr Gedge, Signor § the pieces | 
Foli, and Mr. Santley. The labours of Sir Michael Costa } bound to a 
have been great during the preparation for, and the execu. 

tion of, the elaborate works which have been selected for 

the Festival, but he has been fully rewarded by the result, 

for in an artistic point of view we believe this to have been 

the best series of performances yet given; and that it may 

also prove to have been so in a pecuniary sense we Sifl- 





cerely hope, not only from a consideration for those who 
promote the undertaking, but for the sake of securing the 
continuance of a national musical demonstration, suchas {2 
we — cannot be equalled by any other country in the jap 
world. 













HER MAJESTY’S OPERA. 


Hap Mr. Balfe foreseen that poor English Opera would 
in a short time be banished so effectually that it would be 
found necessary to pretend to be an Italian in order to Movin 
gain re-admission into England, he would no cout 
composed his “Talisman” in the fashionable 
tongue, instead of allowing it to be translated afterwards, 
‘Tl Talismano, ” in its foreign dress; as produced at Het fommor 
Majesty’s Opera on the r1th ult, cannot but have 
the majority of the audience as extremely absurd; for, 
unlike “Lucia di Lammermoor,” in which Scotts) 
characters are re-christened and made to sing 
Southern music, no listener can shake off the feeling 
an English libretto composed by an Irishman is 4 vey 
different thing from one in his native language composes 
by an Italian. The excitement of a first night, and) 
circumstance of the principal character being sustalnes 
by Madame Christine Nilsson—who has evidently throwm 
her best energies into the task—must not blind us to! 
fact that, as a work of art, it can scarcely hope to} 
Long before this Opera was composed Mr. Balfe may® 
said to have written himself out; for, although im! 
latter compositions gleams of his former talent occasion 
appeared, there can be little question that not one of tl 
works would have built up that fame which—partly 0 
to the dearth of English operatic composers in his 6 
days—he so rapidly acquired. . That he had facility— 
that of the most remarkable kind—we freely admit; ™ 
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is not genius—although, both in creative and 

tive artists, it is very often mistaken for it—and the 
nerous works thrown off by him during the many years 
he was before the public, the titles of which even have 
gsed from our recollection, afford a sufficiently convincing 
proof that an extensive popularity gained at the outset of 
a is too often an effectual bar to anything like steady 
Saad progress. It is of course a pleasurable task— 
secially when large sums have been expended upon 
scenic display, and eminent vocalists fill the principal 
a to pen a kindly and encouraging notice of an 

ra, falling into raptures over two or three pieces, and 

ing over the dreary load of music in which these few 


fs gems are embedded; but a duty is not always a 






; and those who write in the cause of true art are 
to respect only that which tends to advance its real 
mission in the world, and to throw aside that which in the 
slightest degree retards its progress. Why this new Opera 
is called ‘11 Talismano” it would be difficult to say, 
that there is nothing about a talisman throughout 
the libretto; and to show how very small a portion of it 
isfounded upon Scott’s novel, we may also mention that 
Saladin appears only in the first Act. Some skill however 
has been shown by Mr. Arthur Matthison, the author of 
the book, in laying out the scenes for musical illustration ; 
and had Mr. Balfe’s setting of the several telling situations 
been sufficiently good to rivet the attention of the audience, 
it would no doubt have compensated in a great measure for 
the want of interest in the story. In very few places 
however has he done more than a clever “‘ arranger” would 
have accomplished had he been entrusted by the manage- 
ment toprovide at a few days’ notice suitable music for 
the sensational points of a melodrama: indeed, if we 
Mention the scene in the Queen’s tent, the grand duet 
between Sir Kenneth and Edith, ‘‘ Quest annel,” and the 
Finale to the second Act, we believe we have named all 
the pieces which rise above mediocrity, although we are 
bound to admit that in many parts we have excellent 
examples of the composer’s knowledge of dramatic effect, 
and cight-bar phrases of melody in some of the songs 
i ough but a faint reflection of the old “ Balfeian” 
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e been §¥pe—will very probably make a little fortune for the 
it may Music-seller, Notwithstanding that the nature of the 
we sin- | SUbject seems to demand an Overture of some pretension, 
se who §thecurtain rises after a mere Prelude, the scene representing 
ing the §the sandy plains in the vicinity of the Dead Sea, so 
such as {Deautifully painted as to elicit on the first night a storm of 
yin the p@Pplause. There is much character in the Scena of the 







Slave Nectabanus ; but the scene in the Chapel, 
here some religious music is attempted, utterly failed to 
test the audience, the crude organ solo, which serves 
anintroduction to the Hymn “Salve Regina,” by no 
re sing the listeners to anything like a feeling of 
evotion, and the Hymn itself (which was not well sung) 
foving how thoroughly the composer was working against 
style. The tenor solo, ‘Candido fiore,” which 












lyrical Bimediately follows, saved the curtain from descending with 
erwards, Put faint recognitions of success, for although exceedingly 
at Het fommon-place, it is pleasingly instrumented, and the 
e ‘PeMeis tuneful enough to remind the admirers of what 






‘ould do before his powers were on the wane. The 
Act contains the best music of the Opera. The 





rd ; 
Scott's. 







g at tary scene where Richard contemptuously tears 
ling that Pwathe Austrian Standard, offers some fine opportunities 
is a le Skill of the composer, but here we have nothing but 






pomtment, for beyond noise and meaningless choral 
Nothing is even attempted. Ample amends 
f is made for this failure by the music in the Queen’s 
pt, Which, as we have already said, rises to a higher 
any other portion of the Opera. The Romance 
a appena” (excellently sung by Madlle. Marie 
re-demanded), the duet “Quest annel”—to 
have before alluded—and the whole of the 
#aisplay a’power which contrasts strangely with the 
8§ too evident in situations which, although of vital 
€, seem to have been passed over by the 
a8 Comparatively unimportant. The third Act 
but slight notice, for with the exception of a showy 













encored, there is nothing but music of the most common- 
place character until the final fall of the curtain, an event 
which seemed anxiously longed for by the singers as well 
as the audience. Respecting the manner in which the 
Opera was placed upon the stage we have nothing but 
praise. The scene of the Dead Sea plains, with the 
setting sun ; that of the Mound, on which the banners of 
the allied crusading powers are floating, and the interiors 
of the tents, are all masterpieces; and the dresses and 
properties are gorgeous in the extreme. Madame Nilsson, 
as Edith Plantagenet, achieved a success which, as we 
have already indicated, was due more to her own excellent 
acting and singing than to the music itself; and Signor 
Campanini was as gallant a Sir Kenneth as could be 
desired, making his greatest effect in the duet with Edith, 
but doing his very best for those purely English ballads 
which could not but recall the days of Mr. W. Harrison, 
when native Opera was struggling for a place with its 
formidable rival. Madlle. Roze, as the Queen, Signor 
Rota, as the Lion-hearted King, and Signor Catalani, as 
Nectabanus, laboured zealously to ensure the success of the 
work, and their efforts were received, as they deserved, 
with marked applause. Great praise too, is due to Sir 
Michael Costa, whose watchfulness throughout the Opera 
ensured that steadiness of execution which was really 
remarkable for a first night. Mr. Mapleson has done well 
to redeem his faith with the subscribers by bringing 
forward this work with so powerful a cast and with all the 
accessories so necessary for its perfect presentation; but 
for the sake of the reputation of the composer, we are 
sorry that it was produced. Rossini, like Mr. Balfe, in 
the latter part of his career aimed at the composition of an 
Opera of a higher class than those by which he had earned 
his fame; but in doing so the former proved his strength, 
and the latter his weakness. Rossini changed his style 
and wrote “ Guillaume Tell; Balfe changed his style and 
wrote— I] Talismano.” 





ROYAL ITALIAN OPERA. 


Two new tenors have been added to the company at 
this establishment during the past month, Signor Piazza, 
who as Elvino in ‘‘La Sonnambula,” created a highly 
favourable impression, and Signor Marini, who made his 
début as Arnoldo in “ Guillaume Tell,” singing the whole 
of the music, especially the declamatory portions, with 
excellent effect, but with perhaps a slight tendency 
occasionally to force his voice beyond its legitimate power. 
His duet with Mathilde was especially good; and if he 
have the good sense to correct certain defects, there can be 
little doubt that he may continue to strengthen his position 
as a Satisfactory and reliable exponent of a line of 
characters which for two or three seasons has been but 
indifferently filled. We may also mention Madame Vilda’s 
return, after an absence of eight years, with a voice much 
increased in power and flexibility, both her singing and 
acting in the character of Norma eliciting the warmest 
marks of approbation. The only other new appearance 
has been that of Madlle. Clemence Calasch, as Siebel, in 
‘“‘ Faust,” but excessive nervousness utterly prevented 
her from displaying whatever qualifications she may 
possess for the position to which she aspires. 





PHILHARMONIC SOCIETY. 


TuE fifth concert of this Society was given on the 1st 
ult., when an excellent programme was provided, an 
interesting feature in which was the artistic performance 
of the pianist, M. Jaell, whose touch and phrasing 
throughout the evening were the theme of universal 
admiration. Beethoven’s Concerto in C, No. 1, and 
Schumann’s Concertstiick were well chosen for the display 
of his exceptionally fine powers, the “Allegro” of the 
latter work creating a positive enthusiasm. The orchestral 
pieces included Haydn’s ‘“ Surprise” Symphony, and 
Beethoven’s Symphony in C minor. At the sixth concert, 
on the 15th ult., Rheinberger’s Overture, ‘“‘ Taming of the 








given to perfection by Madame Nilsson, and 





Shrew,” made a sufficiently good impression to warrant us 
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in desiring a second hearing, which we trust may be granted 
next season. Without a guide-book, it is of course 
difficult to follow the composer through his musical 
illustrations of the varied incidents in the play; but this of 
course applies, more or less, to all ‘‘ programme music.” The 
two movements of Schubert’s unfinished Symphony in B 
minor, and Beethoven’s ever-welcome “Pastoral” delighted 
all who did not crave after novelty. 





*,* The Editors of the CATHEDRAL PSALTER beg to ac- 
knowledge the receipt of a large number of communications 
in response to a paragraph in the previous number of the 
MusicaL Times. It is desirable that all persons sending 
contributions to the proposed collection of Chants should 
retain copies, as the Editors cannot undertake to return any 
manuscripts. 


Tue second Pianoforte Recital of Madame Essipoff, 
which was given at St. James’s Hall, on the 13th ult., 
strengthened the hold she has already obtained over the 
London public, although exception may fairly be taken to 
some of her readings of the classical works. Her execu- 
tion of Chopin’s Berceuse, and an Intermezzo by Von 
Bilow, delighted all hearers; and in Schumann’s 
“ Carnaval,” she so thoroughly entered into the spirit of 
the composer as to elicit a burst of applause, as enthusi- 
astic as it was welldeserved. The audience included many 
of the most eminent musicians. 


Tue Concertina and Pianoforte Recitals of Mr. and Mrs. 
Richard Blagrove, which have been given at the Beethoven 
Rooms, must be mentioned as amongst the most enjoyable 
of the many entertainments of this class so constantly 
taking place during the London season. At the second 
concert, on the 4th ult., one of the most important items 
in the programme was Sir Sterndale Bennett’s Pianoforte 
Sonata, ‘“‘ The Maid of Orleans,’”’ which was rendered by 
Mrs. Richard Blagrove, with a fluency of execution and a 
reverence for the intention of the composer, deserving of 
the highest praise ; and Dussek’s Sonata in B flat, afforded 
an excellent opportunity for the display of the united 
talents of the concert-givers. The Recitals have been 
exceedingly well attended. 


WE are hearing various styles of pianoforte playing 
during the present season, and all tastes, therefore, from 
the lover of the pure and classical method to that of what 
—for want of a better name—we must term the “ higher 
development” school, cannot but be amply gratified. 
Amongst the new comers must be mentioned M. Duvernoy, 
whose Recitals have been of the utmost interest. His 
rendering of Beethoven’s ‘‘Sonata Appassionata,” and of 
various pieces by Scarlatti, Chopin, Mendelssohn, Weber, 
&c., besides some of his own compositions, thoroughly 
proved his right to be accepted as a sound and intellectual 
performer, a fact which was fully acknowledged by the 
warm demonstrations of approval with which he was 
greeted. 


THE second subscription concert of the Welsh Choral 
Union was given at the Hanover Square Rooms, on the 
16th ult., before a large audience. The band of harps— 
always a feature at the performances of this Society—was 
highly effective, and the singing of Miss Edith Wynne 
was, as usual, much admired. Miss Therese Castellan 
created a decided impression by her excellent rendering of 
De Beriot’s ‘‘ Fantaisie de Ballet,’’ on the violin, and she 
was re-called to the platform amidst the warmest applause. 
Mr. John Thomas conducted the concert with much 
ability. 

Some Russian lady vocalists have been singing with 
much effect at St. James’s Hall during the past month. 
Their voices blend well together, and their performances 
are sufficiently novel and characteristic to warrant us in 
predicting that, should these concerts be continued, they 
will prove one of the prominent attractions of the season. 
The accompanist is M. Nils Chrisander. 


Dr. Stoman’s Cantata, ‘Supplication and Praise,” 
which was produced at the Albert Hall, on the 17th ult., 








scarcely received a sufficiently good rendering by Mr, 
William Carter’s choir and the small band engaged for the 
occasion, to warrant us in pronouncing an opinion on its 
merits. The solos were well given by Madame Lemmeng. 
Sherrington, Mr. Vernon Rigby, and Signor Foli. The 
second part was miscellaneous. 


Miss IsABEL WAITE, a promising pianist, late of the 
Royal Academy of Music, gave a concert at Onslow Hall, 
Brompton, on the 17th ult., when she performed with muck 
success Beethoven’s Sonata in E flat (No. 3, Op. 29) and 
Dussek’s Sonata in B flat, for violin and pianoforte, in 
which she received the valuable co-operation of Mr, H 
Holmes. She also took part in two trios, in all of which 
—as well as in some less important solos—she elicited 
most encouraging and well deserved applause. Several 
vocal pieces were also given, which were well accompanied 
by Mr. Thouless. 


Mr. CHARLES GARDNER gave his annual morning concert 
on the 13th ult., at the Hanover Square Rooms. One of 
Mr. Gardner’s most important solos—Rheinberger’s “ Drej 
Kleine Concert-stiicke ”—created a profound impression; 
and we must also mention his admirable performance of 
the pianoforte part of Silas’s trio in C major, in which he 
was ably assisted by Mr. H. Holmes (violin), and Signor 
Pezze (violoncello). The vocalists were Miss L 
Franklein, Miss Sophie Ferrari, and Mr. Vernon Rigby. 


A SERIES of statuary of some interest is now being com- 
pleted at the yard of Mr. Simpkin, Sculptor, Manchester, 
consisting of fourteen life-sized figures, designed to sur. 
mount the stone piers which stand above the aisle roof of 
the Band Pavilion of the new Winter Gardens at South 
port. This building is to be used as a Promenade 
Concert-room, in which will be executed the highest class 
of music. The series is intended to illustrate the history 
of music from the earliest records of the art down to recent 
times, by representing the various musical characters 
spoken of in ancient and modern works, showing as faras 
possible, by means of the instruments and accessories 
introduced, the state of music at the various epochs of the 
world. A full description of these figures has been 
furnished to us, which we regret to say the space at our 
disposal will not allow us to insert ; but we may mention 
that they have been judiciously chosen as representatives 
of the age which they are designed to illustrate ; and that, 
when completed and placed in position, they will doubtless 
prove a powerful attraction to musical as well as to non 
musical visitors. 











Mr. H. R, Evers gave a concert at Westbourne Hall 
on the roth ult., which was attended by a large and 
appreciative audience. Amongst the pieces selected 10 
the display of Mr. Eyers’s excellently trained choir we maj 
mention Sir Sterndale Bennett’s Chorus, “ Therefore wit 
joy shall ye draw water,” from the ‘“* Woman of Samaria; 
Schubert’s 23rd Psalm, for female voices, “ The Lord 
my Shepherd ;’’ Mendelssohn’s Psalm for an eight-paf 
choir, “ Judge me, O God;” and the same composer§ 
‘“‘ Vintage Song,” from ‘“ Loreley,” all of which were giveqy 
with much precision and warmly received, the last fi 
being re-demanded. An interesting feature in the selecti 
was Schubert’s Sonatina in D (No. 1, Op. 137), for pial 
forte and violin, which was well played by Mr. Eyers 
Mr. Elmenhorst; and a good word must also be said 
Mr. Elmenhorst’s violin solos, one of which was enco 
The principal vocalists were Miss Jessie Jones and 
W. H. Cummings, both of whom contributed with miqy 
success to the attraction of a programme which relleciy 
the utmost credit upon the tastg and judgment of ti 
concert-giver. 


Mr. E. Sivas gave an evening concert on the 6th we 
at St. George’s Hall, the programme of which com 
amongst other interesting items, some excellent com 
tions by the bénéficiaire, all of which were most wa 
received. His Trio in C, for pianoforte, violin, and 
cello is undoubtedly one of the finest works he 
produced; and our only wonder is that, whilst the 
creations of the modern German school are const 
presented at our Chamber Concerts, so artistic and 1m 
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dious 2 composition as this should be comparatively passed 
over. The “Andante” is charmingly written for the 
strings, in combination with the pianoforte; and the 
#§cherzo’”’—so fanciful in its details, and so clear in con- 
struction—created a perfect storm of applause. The Trio 
was extremely well played by the composer, Mr. H. 
Holmes, and Signor Pezze. Mr. Silas also performed some 
smaller pieces of his composition, one of which— Rococo” 
an old-fashioned trifle’), a quaint little sketch, but full of 
a beauty which can never fade—so delighted the audience 
that its repetition was insisted upon. In the execution of 
all the compositions named—and also in the pianoforte 

of a Quartet, by Kufferath, in which he was joined by 
ee Holmes (violin), Mr. Blagrove (viola), and Signor 
Pezze (violoncello)—Mr. Silas displayed a fluency of execu- 
tion and an unobtrusive power of expressing the minutest 
shades of feeling quite refreshing in these daysof ‘higher 
development.” The vocalists were Madame Edna Hall, 
Miss Marion Severn, and Signor Garcia, the last of whom 
in a clever song by the concert-giver, called ‘“‘ The Life 
Chase,” elicited the most enthusiastic applause. The 
accompanist was Mr. G. Minson. 

MENDELSSOHN’s Oratorio “St. Paul,” was given by 
the Brixton Choral Society, on the rst ult. The solo 
yocalists were Miss Jessie Jones, Madame Poole, Mr. 
Dudley Thomas, Mr. F. Rumsey, and Mr. Thurley Beale, 
all of whom were highly efficient. The choruses on the 
whole were well rendered. Mr. William Lemare con- 
ducted, and Mr. William Byrom presided at the organ. 

At the anniversary meeting of the London Society for 
Teaching the Blind to Read, held at the Hanover Square 
Rooms, on the 12th ult., a very excellent programme was 
exceedingly well rendered by the pupils, under the con- 
ductorship of Mr. Edwin Barnes, their able instructor. 
The unaccompanied quartets, ‘“‘ God isa Spirit” (“* Woman 
of Samaria”), ‘‘The- Lord is nigh”’ (‘ Prodigal Son”), 
and selections from the works of Mozart and Mendelssohn 
were sung with great accuracy of tune and time, and the 
memance of Bach’s Pedal Fugue in G minor, by Mr. 

ice, reflected the highest credit on the training he had 
teceived. The Right Hon. the Earl of Aberdeen presided. 

Tue completion of the second series of ten Organ 
Recitals by Mr. F. E. Gladstone, given on Wednesday 
afternoons, at the Dome, Brighton, should not pass with- 
out a word of recognition. Occupying about an hour each 
Recital, and the selection consisting exclusively of high 








class compositions, we can scarcely imagine any more 
enjoyable entertainment ; and we trust that the Brighton 

ic will sufficiently appreciate Mr. Gladstone’s labours 
to justify him in continuing performances which cannot but 
prove most valuable to the progress of real art. 

A very successful concert was given by Madame 
Schneegans, at the Hanover Square Rooms, on the 2nd 
ult,, assisted by Mesdames Talbot-Cherer, Thaddeus 
Wells, and Poole, Messrs. Stedman, Thurley Beale, and 
Mr. Santley, as vocalists, M. Paque (violoncello), and Mr. 
W. E. Bendall (pianist), Mr. Fountain Meen acting as 
accompanist. Madame Schneegans thoroughly enlisted the 
sympathies of the audience by her excellent rendering of 
two compositions by M. Gounod, and the other ladies 
Were also very successful in the music allotted to them. 
Mr. Santley’s songs were received with much enthusiasm. 
Mr. Stedman was re-called for his rendering of Mendel- 
‘ssohn’s “Garland,” as was also Mr. Beale for ‘I’m a 
Roamer.” Mr. W. E. Bendall’s playing of Wagner's 
“Spinning Chorus,” by Liszt, was warmly appreciated. 
The room was well filled. 

Aconcert was given on the 27thMay,at theBritish School 
Room, Allen Street, Kensington, by Mr. M. R. Lochner. 
‘Hummel’s trio in F was performed by Mr. Viotti Collins 
(violin), Mr. Walter Pettit (violoncello), and the concert- 
8iver (pianoforte), and solos were also contributed by each 

¢ above-named gentlemen, Mr. Lochner playing an 
Impromptu of Schubert’s, and Robert Schumann’s Nove- 
ttein F. The vocalists were Madame Florence Lancia, 
‘Miss Helen D'Alton, Mr. Pearson, and Mr. George Fox, 
whom were highly successful. Mr. E. M. Lott and 
M. R. Lochner acted as conductors. 












WE understand that the Committee of the forthcoming 
Leeds Musical Festival has decided that the following 
works, selections, and pieces, shall be performed, subject, 
of course, to the approval of the conductor, Sir Michael 
Costa: ‘* St. Paul,’ selections from ‘Israel in Egypt,” 
“Hymn of Praise,” ‘St. John the Baptist,” ‘* Stabat 


anthe,”’ 


” 


Mater,” the “ Messiah,’’ Overture “ Eu Sym- 
phony “ Jupiter,” Overtures ‘‘ Masaniello,” Bennett’s 
“Paradise and the Peri,” Overture ‘‘ La Gazza Ladra,” 
‘‘Funeral March of a Marionette,’ March and Chorus 
‘‘Tannhaiser,’” Beethoven’s ‘Pastoral Symphony,” 
Cantata ‘Bride of Dunkerron,” Overture “ di Ballo,” 
Overture ‘Merry Wives of Windsor,’’ and Overture 
‘William Tell.” Rapid progress is being made in the 
selection of vocalists and band; and there appears every 
prospect of the Festival being in all respects a complete 
success. 


Mr. BRINLEY RICHARDs’s evening concert, given on the 
23rd ult., at the Hanover Square Rooms, attracted a large 
and fashionable audience. The programme, as usual, 
contained some excellent specimens of Welsh music, all of 
which were highly appreciated. The encores were 
numerous, the concert-giver’s songs “ Anita’ (Mr. E. 
Lloyd) and the ‘“‘ Harper’s Grave” (Miss Edith Wynne), 
as well as his spirited and characteristic chorus, “ Let the 
hills resound,” being re-demanded, with an unanimity 
which must have been highly gratifying to the composer. 
Besides the vocalists already mentioned, Miss Mary Davies 
and Madame Patey contributed songs with much success, 
and the choral music was admirably sung by Signor 
Randegger’s choir. Mr. Richards’s solos were a Study by 
Moscheles, a Lied by Mendelssohn, and two pieces of his 
own, the latter of which—an elegant Scherzo, called 
‘‘The Birds and the Rivulet’’—was encored. He also 
took part in Mendelssohn’s ‘‘ Andante con variazioni,’’ for 
pianoforte and violoncello, in which he was ably assisted 
by Signor Pezze. The concert, which was conducted by 
Signor Randegger, was in every respect a decided success. 








REVIEWS. 


NoveELto, EWER AND Co. 


‘“‘ The Lord is my Shepherd.”” An Anthem composed by 
the Rev. John B. Dykes, M.A., Mus. D. 

Tuls is a setting of the whole of the 23rd Psalm, which 
differs from other meritorious musical renderings of the 
same text, in respect of its far greater length and more 
elaborate structure. It is not equal to many other pro- 
ductions of the same talented author. It is of extra- 
ordinary length for Church purposes, and on this account 
should possess extraordinary interest. The first move- 
ment, Larghetto, is for the full choir. There follows a 
tenor solo in a different measure, ‘‘ He shall feed me in a 
green pasture,” at the end of which there is a happy re- 
currence of the opening words for the chorus, with the 
musical phrase to which they before were set. This and 
the preceding movement are in F, and we have then a bass 
solo, which begins in F minor and ends in A flat, “ Yea, 
though I walk through the valley.’’ The constant motion 
of the inner parts, which marks all these three sections of 
the work, gives them great uniformity of character, and 
this makes them somewhat tedious in effect. Next comes 
a quintett, interspersed with phrases for the chorus, 
‘‘ Thou shalt prepare a table,”’ in the strangely extraneous 
key of E, which is by far the best piece of writing in the 
whole. A charming melody prevails throughout, the 
harmonies are refined, but not far-fetched, and the effect 
will be most pleasing. The opening, and several inter- 
ludial passages for the organ, are founded on an ancient 
Eucharistic melody, ‘‘ Adoro te devote,” as illustrative of 
the words, but there is little skill in its development. 
Lastly, we have a chorus, ‘ But Thy loving-kindness,” in 
the key of F: the transition to which from the foregoing is 
violent, and has no warrant in the words. The movement is 
long and laboured. A fugue, so tospeak, begins on the words, 
‘* And I will dwell;”’ but the subject of this is wrongly 
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answered. Beginning on C, the dominant of the key, the 
answer should of course enter on F, the tonic, and proceed 
by a 2nd to E, in response to the 3rd, C A, of the subject; 
but it starts upon G, which is quite away from the tonality. 
This necessitates a modulation into G major, to introduce 
the second answer in the bass part, which key is quite 
irrelevant. The further conduct of the fugue is unskilful, 
and this is not the only sign of want of artistry in the 
course of the Anthem—for instance, the false relation 
between the E of the alto and the E flat of the bass (page 
3, score 2, bar 2); the sounding of E, in a chord of the 
dominant 7th upon C, while the voice has D E ‘page 8, 
score L, bar 1) ; the repetition of high notes for the tenor 
voice, such as the Gon “ righteousness”’ (page 8, score 5, 
bar 4); the generally low writing for the bass solo in the 
3rd movement, and the progression D E in the bass, 
against the D F E in the top part, where the intervals 8, 
g, 8, have a far worse effect than two 8ths in consecution. 
The deserved high esteem in which the author is held. 
exacts a minuter examination of his work than it 
would be necessary to make of the production of a less 
distinguished writer, and it must unfortunately be owned 
that the evidence of his musicianship does not rise with 
the importance of the task he undertakes. A. successful 
hymn may come from natural talent, by what is called 
inspiration; but the design and, far more, the execution of 
an extensive and complicated composition, can only come 
from talent developed by sheer study, and this is scarcely 
compatible with the pursuit of music as a relaxation from 
another profession. 


“ This is the Day.” Full Anthem for Four Voices. By 
William Crowther Alwyn. 


Tus was composed for the Church of St. Alban’s, Hol- 
born, and performed there, with full orchestra, on Easter- 
day, 1872. It is most apt for the occasion: glad in 
expression, concise in extent, well-arranged for the voices 
(if we except an A, which is above the reach of the average 
of boys), and brilliant in effect. The adaptation for the 
organ of the instrumental parts is more florid than is com- 
mon in English Church Music, but is well suited to the 
means at command. There can be no reason why the 
almost limitless capabilities of the modern organ should 
not be applied as much to the uses of the English Church 
as of the Roman; were this judiciously done, in music to 
which florid effects were natural, there would be great 
access of life in our ecclesiastical performances, and the 
present is a capital example of the good account to which 
the ornamental form of instrumental accompaniment may 
be turned. 


Cor Fesu, Salus in Te Sperantium. Motett for three 
equal voices, Solo and Chorus with Organ and Harp ac- 
companiment. Composed by Wilhelm Schulthes. 


Tuis is a simple, smooth, melodious setting of the hymn 
whichlast year’s Pilgrimage brought prominently intonotice. 
‘Fhe harmony is in keeping with the principal melody, having 
a slight savour of the chromatic; just enough to give it 
the sentimental air which marks much of the music of the 
Roman Church. The music is repeated for a second verse, 
and then comes a Gloria Patri, which maintains the cha- 
racter of the foregoing in entirely different matter. By 
“ equal,’”’ the author means to signify ladies’ voices of un- 

compass—one part ranging moderately high, another 
decidedly low. There are some pretty effects from the 
alternation of phrases for three solo singers, with others 
for the full choir; and there are also effects from the com- 
bination of the harp with the organ, that are certain of 
pleasing. It is desirable, when any portions of the score 
are distinguishable in quality of tone from the others, that 
they should make, if not complete, at least satisfactory 
harmony in themselves; and this is not always the case 
with the parts for the voices, when separated from the ac- 
companiment : the weakness—not to say fault—is avoided 
in an arrangement of the same music for two female and 
two male voices, when the bass vocal part fills up far more 
sufficiently than can the organ, the blanks of the other 
three. Yet athird arrangement of the piece assigns the 
chief melody to voices in unison, reserving the harmony 


—————____, 


for the organ accompaniment, when, of course, the subject 
of complaint cannot appear. The hymn is set for the Re. 
ligious of the Sacred Heart, at Roehampton; but its ae. 
ceptance is likely to extend far beyond the limits of that 
one pious institution. 


Twelve Latin Hymns, for Vespers and Complin. With 
Organ Accompaniment, by Wilhelm Schulthes, Op. 82, 

‘PHESE are set in a style that is greatly liked by English 
members of the Roman Communion, and much in use jp 
their places of devotion. The melodies are graceful, easy, 
and decidedly pleasing ; and the harmonies are for the most 
part natural, and as far from commonplace as from over. 
elaboration. In this latter respect of harmony, however, 
the collection is not immaculate, ifwe may regard as stains 
upon its purity the two fifths between the top and bottom 
notes of the organ-part, in bar 3 from the beginning of 
No. 1, and those other two, in bar 3 from the end of the 
same hymn, where the second 5th is disguised to the eye 
—though certainly not to the ear—by the notes being 
named B natural above F flat, and thus apparently con. 
stituting an interval for which musicians have no title, 
The superficial merit of the music ought to ensure its wide 
acceptance ; how seriously does it behove a composer then, 
who is likely to have many hearers, not to corrupt their 
taste by familiarising them with such irregularities—and 
this a composer, too, whose title-page tells him to have had 
the experience of eighty previously-printed works, 


An Introduction and Six Variations on the Russian Na- 
tional Melody. Composed for the Organ by C. G. Verrinder. 


Forty years ago and four, the Czar Nicholas commanded 
the disuse of our English tune, ‘‘God save the King,” which 
for some eighty or ninety years before 1830 had been the 
National Hymn of Russia; and he ordered the adoption, 
in its place, of a melody composed by Alexis Lwoff, a 
colonel in the Imperial army, and a native of Revel, in 
Esthonia, who was bornin 1799. No music is more strongly 
marked in character than the national songs of Muscovy, 
and no better proofthan these can be needed of the indi- 
genous musicianship of northern nations; but none of this 
character invigorates the tune of Colonel Lwoff, which, 
with its modulation into the keys of the 3rd and the 6th, 
and the intervening return to the original tonic, cam never 
become an air of the people; or, if it ever did so, it would 
be more naturally adopted by southerners, who lazily me- 
lodize with such thoughtless fluency, that they can neither 
remember the tunes of a past generation, nor stamp those 
of the present with permanence—more naturally by them, 
than to the hardy denizens of the north, whose every pro- 
duction carries its individual mark. This gentle, in some 
sort refined, and in many respects amateurish, melody, has 
come into large notice of late, in consequence of the new 
relationship between this country and Russia. We need 
not wonder then that musicians exercise their ingenuity 
and their scholarship upon its arrangement; and while we 
wonder not, let us not in all cases be compelled to admire. 
In the piece before us, the tokens of painstaking cannot be 
questioned; but, to take pains is not always to give plea- 
sure. The short-sighted harmonies that abound in the In- 
troduction bespeak consideration of the sound of a single 
chord, regardless of its effect in relation to the context; 
and some of the changes of key betray a like circumscrip- 
tion of judgment. The first three Variations exact no fe- 
mark. The 4th, inscribed ‘‘ Fughetta,” has the subject m 
canon between the tenor and treble parts. with occasional 
points of free imitation in the others; while from the rith 
bar to the end the pedals have the entire theme by aug- 
mentation. It cannot justly be called skilful to employ 
such technical devices as these unskilfully ; but so ind 
are they applied, we regret to say, in the present instance. 
Witness, the frequent poverty of the harmony; some unde- 
sirable progressions of parts (the consecutive 4ths, p 4 
with the bass, for instance, between bars 8 and 7 from the 
end) and the general dulness of the effect. The copious 
Finale displays the theme under a different fugal aspect; 
then presents it in a new key with harmony of note 
note; and lastly, amplifies it to a considerable extent. 
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Sing on, with cheerful strain. 


Words by M. L. Exxiorr. FOR FOUR VOICES. Adapted “*. arranged from Mendelssohn 
y J. W. Exuiorr. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C.) New eh J. L. PETERS, 599, Broadway. 
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cross each other; but nothing can make clear in sound 
the progression of parts that are greatly entangled, and 
such clearness is necessary to the realisation of the com- 

’s design. It is a great mistake of organ-players— 
and organ-writers are prone to the same error—to put down 
as many notes belonging to the harmony as can be touched 
at once, thickening thus the effect, it is true, but clouding 


the part-writing. 
Prelude and Fugue in D minor, for the Organ, by G. F. 
Hatton. 


Actass of music is often written for the organ, which 
would be accounted dry were it assigned to any other 
means of exposition to an audience, but which has con- 
siderable interest from the variety of effects it yields, by 
reason of the diversity of its passages and the different 
quality of the stops employed for it. To this class, the 
present piece belongs; were the same amount of matter 
put into a pianoforte sonata, a string quartet, or an 
orchestral symphony, one might feel that it wanted 
subject and was deficient in melody ; but, the character of 
the ideas and their distinction are such as we frequently 
meet in organ music, and the work is to be judged as that 
for which it is intended, not by any other standard. The 
prelude, Andante con moto, reaches to half the length of 
the work, which the fugue, moderato, completes in 11 pages. 
In the former, the twice recurrence of the key of A minor 
might have been avoided with advantage, and almost any 
other key employed in preference to one that had already 
beenexhausted. The fugue is fluently worked. The piece 
was composed for the pianoforte, and it has been most 
effectively adapted for the organ by Mr. W. T. Best, who 
gives thus a testimonial to its merit. It will be well worth 
the study of any one who is devoted to the instrument, 
and who wishes for practice in all its resources. The 
author is the son of the well-known Mr. J. L. Hatton, 
whose just fame is an inheritance of which any young 
musician may be proud. He may be congratulated on the 
importance of this early essay of his powers and on its 
success ; let us trust that the best works of his father will 
behis constant emulation. 


Pensées Intimes, pour le Pianoforte. Par Jacques Blu- 
menthal. 

THE composer of these clever little sketches has, ju- 
diciously we think, not invited too elaborate criticism by 
giving fantastic titles to each, but has contented himself 
with merely numbering them, leaving the pieces to speak 
for themselves. If therefore a “‘ poetic basis”’ is necessary 
for the true appreciation of music, it must in this case be 
supplied by the listener; and as we have he&rd one of 
Mendelssohn’s ‘‘ Lieder ohne Worte ” called by one person 
a“ Drinking Song,” and by another a ‘‘ Funeral March,” 
we can imagine that there will be a variety of opinions 
upon the real meaning of each. No. 1, in A flat, although 
melodious and well written, is scarcely perhaps equal to its 
companions either in the originality of the theme or its 
treatment. The phrase, in the relative minor, is uninterest- 
ing; and we care not for the progression of dominant 
sevenths, with the chromatic inner part, which occurs 
twice, as if the composer liked it. No. 2 has an excellent 
subject, with a characteristic accompaniment. Here, too, 
we have contrast, the syncopated bass before the return to 
the original melody, being an agreeable change from the 
prevailing flow of semiquavers. No. 3 may also be com- 
mended for many good points ; but the composer improves 
as he progresses. No. 4, an Adagio, in G minor, with an 
accompaniment syncopated almost throughout, is extremely 
beautiful, a Song “‘ without words,” indeed, but so eloquent 
as to invite the hearers to supply them. A good effect is 
gained, after the pause on the dominant harmony, by the 
concluding phrase, marked ‘“‘ Lento assai,”” which ends in 
the tonic major. No. 5 will unquestionably be the favourite, 
and is good enough, we think, to be published separately. 
A melodious subject singing at the top of a triplet accom- 
paniment for the right hand, with a simple bass, runs 
throughout the piece ; but the harmonies are so cleverly 








fittle purpose! In the canonic variation (No. 4) the lines | varied as to prevent any sense of monotony. We particu- 
note to note clearly distinguish the several parts when | larly admire the manner in which the gradual progression 


to the dominant seventh, for the return to the opening 
theme, is managed ; and may also cite the last few bars of the 
coda as a most effective point. No.6, in A major, has a 
light and playful subject, which is well contrasted with a 
legato melody, accompanied with arpeggios, divided be- 
tween the two hands. Occasional changes in the character, 
and even in the tempo, give much variety to this piece, 
which makes a fitting termination to the series. We are 
glad to find a composer of Herr Blumenthal’s reputation 
daring to be as simple and unpretentious in a work marked 
“ Op. 83.” 





CRAMER, Woop AND Co. 


Minuet in G minor. 

O let me dream that dream again. 
Mrs. M. A. Baines. 

Fallen Rain. Song. Words by R. W. Dixon. 


Composed by William Metcalfe. 


EXPERIENCE in critically examining a large number of 
modern musical compositions proves to us that the great 
difficulty with writers is to combine the inventive power 
with grammatical accuracy; for, as a rule, composers 
either give us an attractive melody feebly accompanied, or 
parade their knowledge of the resources of harmony to 
cover a weak melody. Mr. Metcalfe, although belonging 
to the latter of these divisions, shows so much musical 
feeling that we select his pieces for notice, believing that 
he is sufficiently in earnest to profit by kindly-meant ad- 
vice. His Minuet starts with a melody which inspires us 
with hope; but as he proceeds the passing notes and chro- 
matic progressions accumulate to such an extent that the 
theme is almost overwhelmed. The major subject would 
be highly effective if it could be allowed to assert itself; 
but here again the harmony becomes an encumbrance, and 
in the return to the minor it is even more complicated. 
We may also mention that the difficulties to amateurs will 
be increased by the omission of accidentals—as, for in- 
stance, the natural before the E, in the melody of bar 7— 
for it can scarcely be expected that persons unacquainted 
with the chords can supply these by ear. The first song 
on our list contains many good points, but the fatal habit 
of harmonizing every note distresses the singer, and in 
many parts of this composition thickens the melody to an 
extent which will materially interfere with its effect upon 
the listener. ‘“ Fallen Rain” is a very much better song. 
The accompaniment here forms an integral portion of the 
piece, and no patches of harmony interfere with the onward 
march of the subject. The song shows that Mr. Metcalfe 
can do better things if he can learn to reserve his power: 
we know that this is a difficult task, but a study of literature, 
as well as music, will prove that the great authors are 
those who indicate their knowledge, and the small ones 
those who display it. 

Grand March, “‘ Crusader,” by Charles W. Smith. 


Tuis March, by the Pianist to Mr. and Mrs. German 
Reed, is well-written throughout ; but what it has to do 
with a ‘“‘Crusader” we cannot imagine: certainly the 
title would lead us to expect something at least with more 
character. The subject is scarcely bold and striking 
enough for a March; but it is harmonized with care and 
contains no perplexing difficulties. We prefer the theme 
in the subdominant, and a good effect is gained on the 
return to the original key by the alteration in the accom- 
paniment to the melody. We perceive that this piece is 
also published for an orchestra. 


Words by 


Song. 





C, JEFFERYS. 


Bourrée in F.—Gavotte in B flat.—Bolero in A minor.— 
Tarantelle in B flat.—Polonaise in C.—Passepied in B flat. 
Composed by Michael Watson. 


ALTHOUGH we are much inclined to favour the revival 
of those forms of composition into which the classical 
authors threw their genius, it must always be recollected 
that they wrote in the language of their day, and there is 
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of an age which has passed away. 


a danger therefore of modern composers—like modern 
dramatic writers, who take the Elizabethan plays for a 
model—producing works, the chief merit of which is that 
they reflect with extreme fidelity the ideas and fashions 
If Bourrées, Gavottes, 
Passepieds, and other such graceful antiquities, however, 
are to be resuscitated, we think Mr. Watson’s group of com- 






R, Limpus. 


Childish Fancies. Twenty short Pieces, in various keys, 
for the Pianoforte. Composed by Charlton Templemag 
Speer, zt. 13. 


WE have no hesitation in saying that, for a boy of 13, 
this is a very remarkable collection of Sketches. There 


positions entitled to much attention, both from teachers and|is certainly nothing very startling in any one of the 


performers; for they are all extremely melodious, well- 


written, and thoroughly characteristic. 


twenty Pieces; but they show a clearness of design, and 


The Bourrée and| an individuality of thought which promise well for the 


Gavotte are good musician-like pieces; and the Passepied | future; and not their least recommendation is that they 
has a subject which cannot fail to recommend itself, from | evidently spring from a musical organization which, is 
its excessive tunefulness: the theme in the relative minor | developing itself in a healthful and natural manner. The 
contrasts well with the opening melody, and the entire | only little bit of affectation—if we may call it so—is that 


composition is full of life. 
Polonaise, we can also speak in high terms. 


Of the Bolero, Tarantelle, and| in the pieces written 4-8 and 2-4 there is no perceptible 
All these | difference of rhythm, and therefore we cannot be made to 
National dance-tunes have been so often, and so success- 


see why 2-4 would not do for all of them. From the 


fully treated by some of our best composers, that it is difficult | various numbers we may select for special commendation 


of course to write anything new; but Mr. Watson deserves 


much credit for the clearness with which he has expressed 


No. 3, “A Vintager’s Chorus”—No. 5, “A Hunting 
Song ’’—No. 8, ‘‘ Volkslied’’—No. g, ‘Alla Marcia” (a 


his ideas, and we can conscientiously say that for tuition| very original little Piece, in F sharp minor)—No. 11, 


his pieces will be highly valuable. 





LAMBORN Cock. 


“O Deus! ego amo te’? (O God! my spirit loves but Thee.) 
Motett for a Choir, composed by J. G. Callcott. 

Tus piece is dedicated to Mr. Henry Leslie, of whose 
choir the composer is the highly efficient accompanist. It 
is matter for surprise that one who has such experience 
in vocal effects as Mr. Callcott must have in attending the 
constant practices of that well-trained company of singers, 
should have so little judgment in vocal distribution as 
his motett evinces: let us instance the writing for the 
basses, which is often far lower than the majority of 
singers can render audible, descending more than once to 
the lowest D. There is an air of dryness, of labour and of 
pretence about the whole. The adapter of the English 
version, Mr. F. Xavier, has made an unlucky choice of the 
word ‘‘ignominious” for vocal use: the vocabulary for 
which is more circumscribed than for ordinary speech, and 
cannot admit certain formal terms,*and others that are 
common-place; his repetition also of ‘‘ for me the cruel,” 
before the word ‘‘ nails,” jeopardizes the sense, and has an 
inkling of the ludicrous in its effect. 





Tuomas Muresy. 

Lessons and Exercises in Singing at Sight. By E. W. 
Searle, Teacher of Singing at the Working Men’s College, 
London. 

So thoroughly has it now become the custom to ignore 
the necessity of teaching the absolute sounds of a scale to 
class-singers, that Instruction-books are constantly pub- 
lished with exercises, and even part-music, written in the 
present notation, without any sharps and flats at the sig- 
nature, the key-note being secretly given to the teacher at 
the commencement ofthe piece. The little Treatise before 
us is moulded on this plan; and, strange indeed does it 
look to see the triads of E, B, and A (without sharps or 
flats) marked ‘‘ Doh chord, Soh chord, and Fah chord.” 
Such a cross between two systems as this can scarcely we 
think receive the approbation of musicians. We can quite 
understand the “fixed Do” method—where the absolute 
sound to be sung is written—and we can equally compre- 
hend the ‘moveable Do”? method—where the relative 
sound is written—but to see one sound and sing another is 
a compromise which can hardly be allowed, even if it offer 
a tempting facility to those who are content to sing as 

arrots speak. Mr. Searle is, however, evidently in earnest ; 
or his instructions show the result of much thought, and 
he has no doubt had practical experience of the result of 
his method. His Exercises are well fitted for their pur- 
ose, and the Duets and Rounds are simple and tuneful. 
ut what can he mean by calling 6-8, 6-4, and 12-8 
rhythms trifle? Surely a compound triple rhythm can- 
not be derived from a simple double one. But we are still 


more surprised when we find that in Example 102 the 
Student is told (in 6-8 rhythm) to beat “ two in a bar:” 


‘* Rippling Water ”’—No, 16, “A Spring Song’’—No, 38, 
“ Gigue,”” and No. 20, “Caprice” (the last a compo. 
sition of more than the average length) but we may say 
that there is really not a common-place thought throughout 
the book. We presume that at bar 16, page 39, a note is 
omitted in the Bass—probably B—for we can scarcely 
imagine that the single F is intended. As the composer 
of these “ Childish Fancies”’ was recently elected to the 
‘* Sterndale Bennett Scholarship” at the Royal Academy of 
Music, he will have every chance of steadily progressing 
in an art of which—if he be not spoilt by indiscriminate 
praise—he is no doubt destined to become a bright orna. 
ment, 





JosEPH MASTERS, 


The Canticles, set to short Chants. 
Helmore. 

A NEw form of Chant is here employed, of which we 
fail to perceive the musical beauty or the practical advan- 
tage. It consists of but two, instead of the ordinary three 
bars, in the first part; and of but three, instead of the 
ordinary four bars, in the second part. This increases the 
inevitable monotony that springs from the manifold re- 
petition of any form of chant, and it prevents the possibility 
of melodic interest, which cannot be conveyed within so 
small limits. The author or editor has taken the liberty of 
compressing the favourite Chant in C by Humphrey, within 
the Venetian boot of his circumscribed limits, and has thus 
squeezed all the life out of it, and all the beauty; and he 
coolly prefaces the mangled remains with the words, “From 
the Grand» Chant,” which are vague and offer no excuse, 
The mutilation becomes less “ grand,’’ certainly, if not 
less Humphrey, by being transposed into B flat. In No. 2; 
the 7th from A remains to be the 8th from G with excel- 
lently bad effect. In No. 4, we dislike the sound of the 
bare 4th—a second inversion without the interval of the 
6th. The descent of the leading-note in the final cadence is 
common if not universal in the series. Many such points 
as these might be cited, but that the nature of the pub- 
lication would not warrant the cost of space. There is 
nothing ecclesiastical in the style of the harmony, which 
has all the freedom, but little of the beauty of the modern 
school. The work may gratify the fancies of a particular 
clique of churchmen, but it can be of no serious service. 


By Frederick 





WEEKES AND Co. 


The Voice of the Waves. Words by Mrs. Hemans. 
Music by A. Godwin Fowles. 

WE feel convinced that the author of this ‘“‘ descriptive 
song” imagines that he has written a really good composition, 
for there is so little timidity in the manner of approaching 
his subject, and so decisive a method of throwing off his 
harmonies that consciousness of power is apparent through- 
out. But “consciousness of power” does not always prove 
the possession of it; and in this case we cannot but believe 





can two be beaten in “ Triple rhythm ?” 





that the song has been sung at the pianoforte and noted 
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down in fragments, so strangely does it hang together 
when criticised as a whole. Commencing with a common- 

lace recitative in B minor, we are launched at once into 
a melody which, in the course of eight bars, is in D major, 

minor, BP major and back again in D major, conveying 
arestless feeling by no means in sympathy with the words. 
The harmonies are crude, but the mode of noting them still 
more so: for instance, the modulation from BP to D is 
made by means of A ¢ E q, D G G z, a chord which we 
should be frightened to attempt to figure. Does not Mr. 
Fowles know that this should be B p, D $, F , G ff, and 
that is nothing else but what is commonly called the 
“German sixth,” a simple method of effecting this modu- 
lation which has been used for years by theorists in every 
country. The best part of the song is where the moving 
accompaniment of quavers occurs, on the 4th page; but 
the whole piece shows that composing music and making 
tusic are by no means the same thing. 





BERTINI, SEYMOUR AND Co. 

I Pifferari, for the Pianoforte. Composed by Walter 
Spinney. 

Mr. Spinney has given us a tuneful, but not particularly 
original, theme in B minor, which we think would have 
been better written in its true time—12-8. The second 
subject is good; but the feeble sequence of sixths some- 
what mars its effect. The fingering is so profuse that the 
merest tyro cannot go wrong; but even experienced players 
will be puzzled to know how a slur extending over four bars 
is to be reconciled with the direction ‘‘ Allegro staccato.” 
The composer would do well to re-consider this matter 
should his piece reach a second edition; and we may also 
mention that the eye would be less distressed if the leading 
fingers only were printed. 





WituiAM H. Boner Anp Co., PHILADELPHIA. 


Grand Chant Te Deum, in C, compiled from authentic 
sources, by F. H. Hodges. 


THERE is one plausible reason for singing the Te Deum 
toa chant, namely, that an ordinarily dull congregation 
may learn its top melody by heart from manifold repetition, 
and so be enabled, before the conclusion of the canticle, 
to take partinthe performance. This reason is superseded 
inthe arrangement before us, for it comprises eight changes 
of chant, so that the people will no sooner get one tune 
into their heads than it gives place to another; and these 
changes are sometimes divided by an organ interlude of 
the length of a bar or more, so that the unschooled singers 
will not know where to sing and where to cease. The text 
is unfit for chanting, of which there is quite sufficient: as 
applied to the daily Psalms; and we deprecate therefore 
any appropriation of this canticle to the chant form. 
There is a pleasant relief in a solo passage in triple 
measure, to the words, ‘‘ When Thou tookest,’”’ &c.; but 
What is to become of congregational singing while this 
goes forward ? A bad instance of false relation occurs in 
this solo, where A natural in the bass follows a chord of F 
Minor. Inthe chant applied to ‘‘ The glorious company,” 
&c., we object to the reciting note of one strain and the 
Closing note of another being a discord. Otherwise, the 
compilation is technically correct. 











ORIGINAL CORRESPONDENCE. 


THE DOUBLED AIR. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Conscious that I have had my say and ought to 
trouble you no more on this subject, I would yet beg to be 
allowed a few words of rejoinder to your correspondent, 
Mr. Vincent. This gentleman has at last discovered a 
tune that will not bear the double air without “injury to 

music.” Now, one defective link will render a whole 
chain worse than worthless ; and one little leak may sink 









the stateliest ship. So, in admitting that out of four tunes 

he has examined, one can never be sung without danger of 
injury from the double air, your correspondent virtually 
concedes the whole argument I have advanced. 

But then, as Mr. Vincent shows, there is a dilemma. 
He says, and he says again, that ‘those who cannot 
abide the double air .... ought never to use a stop 
like the double diapason,” since the last named doubles 
all the parts. Here I may say that I do not think many 
organists care to use the 16ft. manuals, except for solo- 
playing; but I cannot thus escape the difficulty. Rarely 
is an organ sounded without 8ft. and 4ft. stops being used 
together, and thus is universally perpetrated the offence (if 
such it be) :f doubling all parts. Many a juvenile 
contrapuntist has been sorely puzzled by this; and I can 
imagine such a one saying to his teacher, ‘‘ You strictly 
enjoin me that I must employ no consecutive 5ths or 
8ths; that I must not sound the major gth below the 
3rd, and ever such a lot more; yet, before you have 
sat down for five minutes at your organ you draw out 
stops that really produce all the progressions and 
combinations you forbid!” The maestro will probably 
tell him not to bother his brains with such speculations, 
but wait till he comes to the study of orchestration. He 
will then find, that although the rules he has learned are, 
with good reason, strictly binding when he is writing for 
voices only, or instruments of one class only; yet, with 
equally good reason, they permit considerable freedom 
when voices and instruments of various properties are to 
be heard together ; and that two notes which create the 
harshest dissonance when clashed together by voices, may 
nevertheless conduce to an effect quite pleasing when 
distributed among instruments of differing timbre. A 
correspondent in your May number explained how different 
sorts of sound fail to render the best written harmony in a 
manner satisfactory to the ear. He might have added 
that they equally fail to make the worst dissonances keenly 
felt. To prove this point, let the tune 331, ‘‘ Hymns Ancient 
and Modern”’ (which will not bear the double air sung), be 
correctly played upon 8ft. and 4ft. stops coupled and in tune. 
All the parts willthen undoubtedly be doubled in the instru- 
ment; and yet the hearer will experience no unpleasant 
effect ; the organ-builder having carefully imparted sufficient- 
ly different properties to all such stops, each of which is 
really a distinct instrument. 

It is a fallacy then to argue that because the organ 
doubles all the parts, therefore the voices may do the same. 
Otherwise we might infer the desirability of introducing a 
number of voices, giving vent to a plurality of sounds—5ths, 
8ths, roths, 12ths, 15ths, &c., above the written notes, 
simply because certain stops in the organ produce all these 
parts. This, of course, is the height of absurdity ; but it 
is only the logical outcome of the fallacy I have herein 
endeavoured to refute. 

I am, Sir, your obedient servant, 
J. Conway Brown. 

Aldershot, June 16, 1874. 

P.S.—I should like to know under what circumstances a 
double air ‘‘ shows to great advantage in the 7th line, 332, 
‘“H.A.&M.” It would certainly produce very bad 
harmony with the alto part. Supposing the latter, 
however, to have been sung by female voices (like Annie 
Laurie’s) ‘‘low and sweet ” and the double air to have been 
rather “‘ robust,” there would have been sufficient difference 
of quality to conceal the faults. I have known such to be 
the case in the last line of tune 24, “ H. A. & M.,”’ where 
the double air proceeds in 5ths with the alto. 





SOLMIZATION OF THE MINOR SCALE. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,— Although I cannot, at the present moment, bring 
forward any statistics to my support, I think I may safely 
inform Mr. Gill that the great majority of authors of ele- 
mentary works on Sol-faing, with the moveable Do from 
the established Notation and most practical teachers adopt 
La as the key-note of the Minor Scale. That some theorists 
have advanced plausible objections to this plan I am aware, 
but I have never yet seen any of sufficient force to shake 
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my faith in its great practical superiority. All that it is 
really necessary for young pupils to know is, that under 
some circumstances, the La occurs so often, and so 
prominently, that it has much of the usual effect of Do, 
and they will then be able to sing at sight as well in the 
Minor as in the Major mode. The chromatic scale, with 
sharpened sounds, may be conveniently Sol-fa’d with these 
names (ascending) do, di, re, ri, mi, fa, so, st, la, li, ti, 
do; and with flattened sounds (descending) do, ti, tu, la, 
lu, so, su, fa, mi, mu, re, ru, do, pronouncing the vowels as 
in Italian. The Minor Scale might thus be Sol-fa’d (in 
ascending) do, re, mu, fa, so, la, ti, do; and (descending) 
do, tu, lu, so, fa, mu, re, do ; but, in practice, the following 
names would prove much less puzzling (ascending) la, ti, 
= re, mi, fi, si, la; and (descending) la, so, fa, mi, re, do, 
ti, la. 

In the Tonic-Sol-fa Reporter for July 15th, 1870, there 
is a very able and exhaustive paper on this subject, which 
is worth the perusal of all ‘‘ moveable do-ists.”’ 

I am, Sir, your obedient servant, 
A. ORLANDO STEED. 

Long Melford, June 13th, 1874. 


TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Your correspondent, Mr. W. H. Gill, cannot, I 
think, have gone very far into the principle of the Moveable 
Do system, or he would not ask the question he does in 
regard to Sol-faing the Minor Scale from the ordinary 
notation. As a staunch upholder of the ‘‘ Moveable Do” 
method, I fail to see the slightest difficulty. The Major 
Tonic being always ‘‘ Do,” it follows very clearly that the 
Minor Tonic cannot be any other than La, that Tonic being 
a Minor 3rd below its relative Major. I will call it, if you 
like, a Moveable La. Mr. Gill is of course aware that 
music, in the Minor mode, bears the signature of the 
Major. Just one example. Take a piece of music in E 
minor, the signature would imply G major; then G being 
‘*Do,”’ the Minor Tonic, E, becomes La, and this principle 
is identical throughout. Can anything be clearer? Any 
teacher attempting any other modus operandi will sooner 
or later come to grief. I do not think I need further 
trespass upon your space; if, however, the subject requires 
more elucidation, I shall be pleased at any future time to 
give it, if desired. 

Yours truly, 
ORPHEUS. 

June 8th, 1874. 


MR. CLAY’S TREATISE ON HARMONY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—In your paper for June there is a review on my 
Treatise on Harmony, which has recently been published, 
and whilst I am obliged to the gentleman for his remarks, 
I regret to say I think he has been too hasty in his perusal 
of the work; consequently, he has committed two or three 
errors, which I should be sorry to allow to pass unnoticed, 
and which therefore I hope you will afford me the oppor- 
tunity, through the same medium, of correcting. 

In the first place, in speaking of ‘‘Common Chords,” 
and referring to my remarks thereon in Chapter I., he 
appears to forget that the prelude to that chapter is that 
“we shall now consider the Major mode ;’ hence he is 
oblivious to the fact that what is said there (and indeed in 
Chapters I. to IX.) refers exclusively to the Major mode. 
He refers to the Example where I have placed a 3rd and 
5th over each degree in the Scale of C, and where it is 
said “although all these appear to the eye, at first sight, 
to be Common Chords, there will be found, upon examina- 
tion, to be but three Major Common Chords, according to 
the foregoing definition, and these are marked with a *; 
all the others having Minor 3rds are not the chords we 
speak of now ;” and he says, “if the others are not Common 
Chords, what are they ?”’ Now, I didn’t say’they were not 
Common Chords; I said “they are not the chords We 
speak of now,”’ i.e. Major Common Chords. 














It was not my purpose to refer to the Minor mode, untif 
I had explained so much of the Major as would lead me 
to point out where, by Modulation, &c.; the two modes 
were often intermingled: hence, in Chapter X., the Minor 
Mode is treated on in a similar manner to the Major in 
Chapter I., and I considered I was studying logical 
arrangement” in so doing. 

He further states, ‘if we understand Mr. Clay rightly, 
the student is to believe that whenever he uses a Minor 
Common Chord, he is in a Minor Key.” Now, I may not 
exactly comprehend what he means, but I presume he will 
agree that Minor Chords belong to the Minor Mode, and 
if found in music written in a Major Key, it results simply 
from the frequent intermingling of one mode with another. 

Again, after speaking of the Diminished 7th, my reviewer 
says “in the next chapter” (which would be Chapter XV.) 
‘the Chord of the Added 6th—with the Subdominant given 
as its root—creeps in without the slightest explanation,” 
Now he is in error here: because the Added 6th is first 
mentioned in Chapter IX., p. 35, and it appears he does 
not discover it till Chapter XV. 

Again, speaking of the Augmented 6th, he says, he is 
led, from my remarks, to imply, that it is not a ‘* Chromatic 
Chord ;”’ whereas, in Chapter XIX., where it is first intro- 
duced, I say, ‘this will be more fully explained hereafter” 
(see “Chromatic Chords,” Chapter XXI.), and the expla- 
nation is there given at p. 84. 

Apologizing for trespassing on your valuable space to 
such a length, . 
I am, Sir, your obliged servant, 

SAMUEL J. Cray, 
Stalbridge, Dorset, June 12th, 1874. 


(We have printed Mr. Clay’s letter precisely as we re- 
ceived it. In the first place, if the assertion that a Common 
Chord “ consists of a note, its Major 3rd and Perfect 5th,” 
does not mean that a note with its Minor 3rd and Perfect 
5th is not a Common Chord, we think that some such 
supplementary information as the author has furnished us 
with is positively called for. In the second place, we say 
that, according tothe bock, the student is taught to believe 
that whenever he writes a Minor Common Chord, he is ina 
Minor Key ; and it appears to us that when Mr. Clay talks of 
the “frequent intermingling of one mode with another,” 
he merely confirms our statement. In the third place, he 
complains of our saying that in Chapter XV. the Chord of 
the Added 6th “creeps in without the slightest explana- 
tion,” and tells us that it is first mentioned in Chapter IX. 







We knew that before: he there says, that in Example H, 
“the 5th and 6th in the Subdominant Chord are struck 
together,” and that this combination “is called the Chord f 
of the Added 6th;” if this is an “‘ explanation,” we are 
wrong in saying that it is not explained. Lastly, we could 
not imagine that a Chromatic Chord would be named and 
resolved two chapters before the meaning of Chromatic 
Chords is given; but if this is Mr. Clay’s arrangement of 
his book, he is perfectly justified in telling us so. We can 
scarcely expect an author to agree with any review which 
does not contain unqualified praise; but whether we have, 
in this instance, ‘‘ committed two or three errors’”’—as we 
are accused of having done—our readers may judge for 
themselves.—THE WRITER OF THE REVIEW. ] 





PRIZE COMPOSITIONS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Can you or any of your readers kindly give 
me any particulars respecting the different prizes offered 
for musical compositions, such as the ‘‘ Gresham” Prize, 
&e. 

Any information as to the names and values of the 
different prizes, the proper person to whom application 
for details should be made and manuscripts sent, the style 
or class of music required, or any further information 
which you or your correspondents may be able and willing 
to give, would much oblige 

Yours very truly, 
CHARLES E, MILLER. 






Croydon, June 25th, 1874. 

























soperete night was given. 
. and Mr. Wadmore. 
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TO CORRESPONDENTS. 


® Notices of concerts, and other information supplied by our friends 
% rey lh 0g must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 
correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 
Correspondents are informed that their names and addresses must 
" accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The — will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

j.W. L—“ Fah,” as in Fehovah. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional pondent. 


curr 14 

Aytespury.— The Church Choral Association celebrated its 
eighteenth anniversary on Thursday the 11th ult., the members 
mustering in the morning in the Parish Church, which, as on former 
occasions, had been tastefully and elaborately decorated. Being the 
festival ef St. Barnabas, the day commenced with a celebration of the 
Holy Communion at 8 a.m. The service was preceded by a pro- 
cession of the rage and surpliced choristers, singing a proces- 
sional hymn, each choir following its respective parochial banner. 
The service was intoned by the Rev. Percival S. Ward, senior 
curate of Aylesbury. The special features in this year’s festival 
were the cathedral form of intonation of service; a new plan of 
singing in procession, half only singing at a time, thereby securing 

eater accuracy and the use of a recessional hymn, sung as the choirs 
Eh the church, in addition to the processional one as they entered it. 
The singing of the choirs was excellent, and Mr. Bateman, the choir- 
master and organist of St. Mary’s, Aylesbury, deserves the greatest 
credit, both for his training of the various choirs, and his skilful 
management of such a large body of voices. The sermon was preached 
by the Rev. Lord Alwyne Compton. The afternoon service was also 
held in St. Mary’s. The same plan of intonation was adopted, and 
the choral portions of the service were as well rendered as those in the 
morning. The collections in aid of the Association funds, morning 
and afternoon inclusive, amounted to £18 11s. 10d. 


Beprorp.—The second concert of the season of the Amateur 
Musical Society took place at the New Corn Exchange on the 16th 
ult, when an extremely good performance of Mendelssohn's First 
he solos were well rendered by Mr. 
The choir, consisting of about 200 
voices, sang in a most effective manner; and the band, assisted by 
Messrs. T. Watson, T. Carrington, J. Zerbini, sen., Quenton, and 
A. Collins, ably sustained the accompaniments. In the second part of 

concert the most noticeable numbers were the chorus, ‘‘Oh! the 
month of June” (William Jackson); quartett, ‘‘ Austrian Hymn” 
(Haydn), played by Messrs. T. Watson, Carrington, Zerbini, and 
ton ; barcarole, ‘‘ Sulla poppa” (Ricci), by Mr. Wadmore, and a 
very effective part-song, “‘ Spring,” by Mr. P. H. Diemer, the conductor 
of the Society. 


Boton.—A deputation from the Philharmonic Society waited upon 
Mr. Walch on the oth ult., for the purpose of presenting him with an 
excellent oil painting of himself, executed by Mr. D. Winder, of this 
town, also a beautiful silver-mounted ebony baton, as a memento of 
the Society’s appreciation of his services as conductor for several 
years. In the unavoidable absence of J. R. Bridson, Esq., President 
ofthe Society, Mr. Briscoe made the formal presentation, and assured 
Mr. Walch that the warmest feelings were entertained for him 

hout the Society, and the ready and general manner in which 
the members had subscribed to these testimonials were proof of this. 
Mr, Walch, in accepting the portrait and baton, wished the deputation 
to convey his best thanks to the members for their very handsome 
fesents. He should ever remember with pleasure his connection 
with the Society, and wished it prosperity. He also hoped the new 
conductor might have united and hearty support, both from the 
members and the public. 


BRISBANE, QUEENSLAND.—Madame Mallalieu’s annual benefit con- 
Cert took place at the School of Arts on Monday, 10th March, and was 
Sgreat success. Rossini’s Overture to Elizabetta and Mendelssohn's 

edding March” were brilliantly played by a full orchestra. Several 

Yocal and instrumental solos and duets and some glees were well ren- 

ieee. The bénéficiaire performed two pianoforte solos, Chopin’s 

olonaise” (Op. 3) evoking special applause. Mr. R. T. Jefferies 
as conductor during the evening. 


Devizes.—The Choral Society gave its last concert of the season 
githe Town Hail on the 4th ult., when an excellent performance of 
armer’s Mass in B flat was given, under the direction of Mr. J. T. 
am, and received with much applause by a highly teams 
audience. The programme also included a quartet from the Woman 
W Samaria, an “Ave Verum” of Gounod’s, Spohr’s duet, “ Children, 
eg love to cherish,” and selections 





trom Athalie and the 
Messrs. Hills and Shane ably led the band, and Messrs. 


Ply and Price accompanied. 













DoncasTER.—The eleventh annual festivai in connection with the 
Doncaster Church Choral Union took place on Thursday, the 28th 
May, at the Parish Church. The choirs entered the church singing 
the processional hymn. At the head was the choir-master, Mr. Eyre, 
and forming part of the procession were the churchwardens, the clergy 
of the district, and the preachers of the day. The number of choirs 
present was 28, and the number of voices they comprised, 478. Of 
these 228 were trebles, 27 altos, 61 tenors, 72 basses, and go females. 
The surpliced choristers numbered 250, and the unsurpliced 228. The 
Processional hymn was taken from the Appendix to Hymns Ancient 
and Modern. The prayers were intoned by the precentor, and the 
lessons were read by the Rev. F. Pigou, the vicar. The chants in the 
Morning Service were all Gregorian. The anthem after the third 
collect was sung to the music of Sir F. Ouseley. The hymn before the 
sermon was set to an ancient melody taken from the Hymnarium Saris- 
buriense, and harmonised by the precentor. The morning sermon was 
preached by the Hon. and Very Rev. the Dean of York. The service 
in the afternoon commenced at four o’clock. The evening. pera 
were intoned by the Rev. H. F. Sheppard, and the lessons read by the 
Rev. W. A. Gray, vicar of Arksey. The evening Psalms and Canticles 
were sung to Anglican chants. The anthem for the afternoon, “ O, 
taste and see,” was sung to music by Sir John Goss. The preacher 
was the Rev. Daniel Moore, vicar of Paddington, and Golden Lecturer. 
The collections amounted to £33 6s. 10d. 


Govrock.—A concert was given, in aid of the Ladies’ Benevolent 
Society, on Thursday evening, the 4th ult., in the U.P. Church, in 
presence of a large and appreciative audience. The Rev. D. Macrae 
presided. The programme was miscellaneous. The duet from Doni- 
zetti’s Belisario, “‘ Liberi siete addio,” by Mr. Methven and Mr. Currie, 
of Greenock, Sullivan's ‘“ Once again” (Mr. Methven), Mozart's “ Qui 
sdegno,” Handel’s “ Honour and arms” (Mr. Currie), and a duet by 
two young ladies, were rendered very effectively. Mr. Scott gave 
several solos on the pianoforte, which were much appreciated, and 
Mr. Lamb and the Rev. Mr. Macrae gave each an excellent reading. 


HaGGERSTONE.—On Saint Columba Day (the oth ult.), a new organ 
was opened at Saint Columba Church. The instrument contains 
twenty-six stops, and was built by Allen and Co., Bristol. There 
were recitals after the services of evensong on the 8th and goth ult. 


LeIcesTER.—A performance of the Messiah was given on the rgth 
ult., in aid of the Indian Famine Relief Fund, under the patronage of 
the Duke of Rutland, the Mayor and the Members for the Borough 
and County. The band and chorus were selected from the Phil- 
harmonic and New Musical Society, under the direction of Mr. 
Nicholson. The solos were ably sustained by Madame Helena 
Walker, Miss Marion Severn, Mr. J. H. Robson, and Mr. Orlando 
Christian, and the choruses were executed with precision and effect. 
Mr. H. Farmer led the band, and Mr. Lohr officiated at the harmonium. 


LIVERPOOL.—The sixth annual festival of the Liverpool Sunday 
School Union took place in St. George’s Hall on the 29th May, 
before an audience which completely crowded the building. The 
choir was composed of 1000 children, all of whom were tastefull 
attired in holiday dress, forming a spectacle from the body of the halt 
which was at once attractive and imposing. Not the least noticeable 
feature of the festival was the high degree of discipline attained by the 
children under their conductor, Mr. . Clarke. he programme 
was selected by Mr. W. T. Best, organist of St. George’s Hall, who 
presided at the organ. The festival was in every way a success. The 
children were assisted by tenors and basses, all of whom are members 
of the Union, and most of them teachers in the various schools. 
Several encores took place during the evening, amongst which was 
Gounod’s “ Bethlehem.” 


MALVERN.—On Thursday evening, the 4th ult., a musical and 
literary entertainment was given in aid of the Barnard’s Green 
Institute, to a large audience. In the course of the evenin many 
excellent instrumental and vocal pieces were rendered. iendabaie s 
(G minor) Concerto and a selection from Gounod’s Faust (both 
arranged for harmonium and pianoforte), were performed with good 
effect by Mr. W. D. Wilson and Mr. F. F. Rogers, the latter gentleman 
officiating as conductor. Mr. Rogers played two pianoforte solos, one 
a composition of his own, entitled “‘ Marche de Concert,” which ob- 
tained a hearty encore. The vocalists were Mrs. W. D. Wilson, 
Miss Sandys, and Mr. J. M. Evans. Too much praise cannot be 
given to Mr. E. R, C. Hays and Mr. J. Hollis, for the excellent 
arrangements made for the réunion. 


MoRETONHAMPSTEAD.—A Dulciana of fifty-six pipes has been added 
to the organ here, completing the design. The pipes are made of 
three-quarters pure tin and one quarter lead; all the other metal 
pipes in the organ being of the same rich composition. This metal is 
very light, hard, and bright, and produces a better musical tone than 
any other. The organ is a remarkably beautiful one, and has few 
equals anywhere. The builder is Banfield, of Birmingham. 


NorwicuH.—The second invitation concert of the Norfolk and 
Norwich Musical Union was given in St. Andrew’s Hall on the 
28th May. The concert commenced with Schubert’s Overture 
Rosamunde, which was well rendered. This was followed by Mr. 
G. A. Macfarren’s Cantata May Day, introduced, we believe, for 
the first time to a Norwich audience. The performance was highl 
creditable, Mrs. Banham sustaining the principal soprano part wit 
care and finish, Mr. Arthur E. Bunnett made a successful début as a 
pianist in two’ movements, from Mozart's pianoforte Concerto in D 
minor. Dr. Bunnett’s song, “The Dream,” was well sung by Mr. 
H. Minns. A Trio in E flat for pianoforte, violin, and violoncello, was 
performed for the first time; also the composition of Dr. Bunnett. 
The second part of the concert with M Issohn’s fine 
setting for male voices of Schiller’s Sons of Art, the solo parts 
being sung by Messrs. H. Minns, H. Thouless, ]. R. Dutton, Tompson, 
and Armes. Dr. Bunnett conducted, Mr. Wilkins led the band, and 
Mr. Lain presided at the organ. 
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PeTERBOROUGH.—On Tuesday evening, the 2nd ult., a concert of 
vocal and instrumental music was given by the Choral Society, before 
a large audience in the Drill Hall. The first part consisted of selec- 
tions from the Oratorios of Samson and Fudas Maccabeus, and the 
second part of secular music. The principal vocalists were Miss 
Jessie Jones, R.A.M., and Mr. Jones, Mr, Grundy, and Mr. Swift, of 
the choir of Peterborough Cathedral. ‘Let the bright Seraphim” 
was well and effectively rendered by Miss Jessie Jones, and Mr. Jones 
was very successful in “Sound an alarm.” The choruses in the first 
part, accompanied by the band, were well sung, as were also several 
glees in the second part. The overtures to Samson and L’Italiana in 
Algieri were well played by the band. Two ladies (amateurs) took 
part in the concert, Miss Jackson and Miss Brooksbank, both of whom 
were very efficient in the music allotted them. Accompaniments on 
the pianoforte and harmonium were entrusted to Mr. H. R. Lohr, of 
Leicester, and Mr. Thacker, organist of Thorney Abbey. The Society 
has only been recently organised, and gives much promise of future 
excellence. 

PuHILADELPHIA.—Mr. Richard Hoffman, from New York, has 
recently been playing here with great success. Mr. Hoffman was 
loudly encored in both his solos, Chopin’s “ Andante Spianato,” and 
“ Polonaise” in E flat (Op. 22). In the second part Mr. Hoffman played 
his new “Caprice de Concert” on themes from Mignon, and for the 
encore his own “Cuban Dance,” which created a great sensation, 
being one of his most popular compositions in America. 

PriymoutH.—The New Guildhall will be opened during the first 
week in August by His Royal Highness the Prince of Wales. The 

ile of buildings, which include the Guildhall, will rank among the 
Enest and most commodious public buildings in the kingdom, and will 
cost fifty or sixty thousand pounds. The new hall will not only rival the 
great Birmingham Town Hall but most others in our provincial towns, 
and will accommodate an audience of probably over three thousand 
persons. The opening festival will extend over two days, on which 
occasion the Plymouth Vocal Association will muster a band and 
chorus of about 360 performers; Elijah will be performed on one day, 
and the Creation on the next; and there will be also a miscellaneous 
concert. Mr. F. N. Lohr (who has brought the Vocal Association to 
such a state of efficiency) will be the conductor, and will have the 
direction of the musical arrangements. At the opening festival the 
band will consist of about eighty instrumentalists, including the 
soloists of the Royal Marine’ Band, and the principal orchestral 
players in the neighbourhood. It is anticipated that the inauguration 
of the Hall will be attended by a brilliant assemblage; and it will, 
undoubtedly, be the most important and interesting musical gathering 
that ever occurred in the West of England. 


Raunps.—On Monday evening, the 8th ult., a concert was given in 
the Wesleyan Chapel, in aid of the New Organ Fund, the instrument 
(consisting of two complete manuals and 20 registers) having been 
opened on Sunday, the 7th ult., by W. H. Wale, Esq., Mus. Bac., F.C.O. 

he band and chorus numbered about 100 performers. Handel’s Ora- 
torio Samson was performed in a very efficient manner, the solos being 
eatrusted to Miss Issitt (of the Leicester Oratorio Concerts), Mrs. 
Pollard (from Nottingham), Messrs. T. Nobles, W. Skinner, Pentelon, 
W. Nobles, Barritt, and’ Jamblin. Miss Issitt, in “‘ Let the bright 
Seraphim,” and Mrs. Pollard, in “ Return, O God of Hosts,” elicited 
special applause. The choruses were given in a precise and 
accurate manner. Mr. Sanderson, of Higham, led the band, which 
consisted of about 20 instruments, the oboe and bassoon being supplied 
by W. T. Rowlett, Esq., and T. A. Wykes, Esq., of the Anemoic 

nion; W.H. Wale, Esq., taking his place as before at the organ. 
Mr. W. J. Lamb, of Higham Ferrers, conducted, and under his 
direction the concert was a great success. 

StouGcH.—Mr. john Gower’s evening concert took place in the hall 
of the Mechanics’ Institution, on Friday, the 5th ult. The artists were 
Miss Grace Armytage (soprano), Mr. Smith, Mr. Mellor, and Mr. 
Christian. Mr. Liddle, organist at Clewer Church, contributed two 
solos on the violin. Mr. Gower accompanied on the pianoforte, and 
also played two solos, one of which was encored. ; 


Wa iincton.—Mr. Herbert Green’s Ballad Concert on the 16th 
ult. was a great success, the School-room being filied by a highly 
fashionable audience. The members of the Choral Society, which, 
owing to Mr. Green’s painstaking labours, has in so short a time been 
placed on a permanent basis, acquitted themselves admirably, 
especially in Sullivan's ‘“ Echoes" and -Mendelssohn’s ‘ The 
Nightingale.” The vocalists comprised Miss Louisa George, Mr. 
Evison, and Mr. Bunker. The instrumental features were Chopin’s 
Waltz in A flat, capitally played by Mr. Herbert Green, and loudly 
applauded; and a Trio for the pianoforte, played by Mr. Green, Miss 
Ansell, and Miss Robinson, two young pupils of Mr. Green. Mr. 
Alfred Pusey accompanied the part-songs most efficiently. 

Wootwicu.—On Friday evening, the 5th ult., Miss S. F. Mascall 
gave her Summer Festival Concert at the Town Hall, which was ex- 
ceedingly well filled. A piano solo, “ Le reveil des oiseaux,” was 
played by Miss Mascall to perfection, and she was warmly applauded; 
she also accompanied the whole of the vocalists, and contributed a 
solo on the violin-piano. Mrs. Sallenger sang admirably, Bellini’s 
“Se Romeo,” and “One morning, oh so early.” Mrs. G. H. Baker 
was very successful in all her songs. Of the gentlemen who took 
part in the evening’s performance, it is only necessary to say that 
they acquitted themselves most creditably. The choruses all went 
steadily, one for ladies’ voices only, entitled “ Remembrance,” com- 
posed by Miss S. F. Mascall, being especially well rendered. 

Worcester.—At the annual meeting of the Worcester Musical 
Society, held on the 29th May, Mr. J. W. Isaac, the President, and all 
the officers were unanimously re-elected. The report, which was 
read by Mr. Spark, the Hon. Sec., showed that the Society is in a 
highly flourishing condition, and the promoters of the Association 
have every reason to be proud of the success of their efforts. 

Yorx.—On the oth ult. the Amateur Musical Society gave its second 
annual entertainment in aid of the funds of the York Dispensary in 





$$. 


the Corn Exchange, before a highly influential and numerous audience, 
The programme comprised overtures, part-songs, readings, &c, 
feature in the evening’s entertainment was the singing, for the first 
time, of a new hymn written by Mr. John Brown, and set to a 
fine tune by Mr. George Dennis, a member of the Society, which was 
enthusiastically received and re-demanded. Miss Duffill distinguished 
herself in her playing of Thalberg’s ‘“‘ Home, sweet home,” and Mr, 
Walter Tenniswood was very successful in a Tarantelle by Ascher, 
Mr. Duffill conducted. Itis gratifying to add that there will be a balance 
of between nine and ten pounds to hand over to the Dispensary, 


Orcan AppoinTMENTS.— Mr. W. Fossey Bradshaw (assistant 
organist to Mr. Albert Lowe), to the Lock Chapel, Harrow Road, 
—Mr. Sparrow (organist of Redditch Parish Church, and late 
of Aston Church, Birmingham), to Ruabon Church, and private 
organist to Sir Watkin Williams Wynn, Bart., M.P.——Mr, Henry 

. Offord to St. Paul's, Tottenham,.—— Mr. R. Virgo Miles to $, 

ark’s, Old-street-road, E.C.——Mr. W. W. Wainwright to §¢, 
Augustine’s, Haggerstone.——Mr. Alfred Harry Sugden, organist and 
choirmaster, to St. John the Evangelist, Bronswood-park, South 
Hornsey.——Mr. W. W. Warne to Anerley Congregational Church_— 
Mr. Frank Thackwray to St. Matthew’s, Scotland-road, Liverpool, 
Mr. C. Wesley Evans, organist and director of the choir, to St. Bartho- 
lomew's Church, Roby, near Liverpool.——Mr. Frederic Relton, hon- 
orary organist to St. Bridget’s, Wavertree, near Liverpool,——Mr, 
Nicholas M. Day to the Parish Church, Sidlow, Reigate-——Mr, 
HenryBowles, organist and choirmaster to All Saints’ Church, Witham, 
e ree ApPOINTMENT.—Mr. Charles Fredericks (tenor), to Hereford 

athedral. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO, 


. | ‘HE SELECTION performed at the Handel 
Festival on Wateasdar, | une 24th, 1874, printed in order of per. 
formance, by authority of the Crystal Palace Company and the Sacred 
Harmonic Society. Octavo, paper covers, 2s. 6d. 
LVEY, Sir GEORGE, Mus.D., Oxon.—A Morn- 
ing Cathedral Service, consisting of the Te Deum, Jubilate, and 
Kyrie Eleison. Vocal score, 4s.; separate vocal parts, 3s. 


USBAND, The Rev. EDWARD.—The Order for 


the Burial of the Dead, with additional Hymns. Octavo, 1s, 


RENDERGAST, ARTHUR H. D.— Cantate 


Domino and Deus Misereatur, in F. Octavo, 6d. 


WICEMORE, W.G.—Jubilate Deo, in D. Octavo, 
3d. 
YKES, CHARLES H.—The Office of the Holy 


Communion, comprising Kyrie, Credo, Sanctus, Hymn “Adoro 
Te,” and Gloria in Excelsis. Octavo, gd. 
AWRANCE, EDWARD.—Motett, No. 2, O give 


thanks unto the Lord. For four voices, Octavo, 4d. 


ILLER, CHARLES E.—Hear my Prayer, 0 
Lord. Anthem for two Trebles and Tenor, with Chorus, 2, 


POHR, Dr.—The 24th Psalm, The Earth is the 
Lord’s. Adapted to the English version from the original 
German MSS. by W. T. Freemantle, and revised by Dr. S. S, Wesley. 
Folio, 4s.; Octavo, 9d. j 


MITH, SAMUEL (Bradford).—Psalms, Hymns, 
and Anthems. Imperial 16mo, large type, limp cloth, 3s. Cloth 
boards, red edges, 4s. 


ILLIAMS, C. L.—Ye Mariners of England. 


Part-Song for four voices, 4d. 


EINAGLE,*A. R.—Second Set of Bagatelles for 


Pianoforte. 1s. 6d. 


OOPER, GEORGE.—Organ Arrangements, No. 

36, price 2s., contains “O come, let us worship,” Mendelssohn; 

Chorus of Jews, ‘‘ Come down, and in the dust be humbled” (Fall of 

poral Spohr; and Adjiciat Domine, “Non nobis Domine,” Mea- 
elssohn. 


PARK, Dr. W.—The Organist’s Quarterly Journal. 
Part XXIII. Price 5s.:— : 

1. Introduction and Fugue (C minor) .. _ E, Silas. 

J. F. Barnett 


2. Andante con moto (F major) ; ta at : 
3. Andante (G major) ... as .. J. Stimpson, Organist of the 
Town Hall, Birmingham, 
4. Twelve Preludes, in various keys... C. C. Moldenhauer (Stol; 
5. Postlude(C major)... ... |. + Humphrey J. Stark, Fy 
London: Novello, Ewer and Co., 1, Berners-street, W. 


b) 
LTO WANTED for the Choir of All Hallows 
Lombard-street. Two Services on Sunday, and Practice om 
Friday evenings. Salary £10. Apply tothe bo ever at the Church, of 
Sundays after Services, or on Friday evenings between 7 and 8.30pm 
ANTED INSTRUMENTALISTS for an Ama 


teur Orchestra. Apply to A. Oliver, 1, Berners-street, Ws — 


OR SALE, GRAND PIANO, by BroapwooD, 9% 

nearly as good as new; would suit an Organist (with 
School or Lecture Hall. Apply to W.H. B., Brandon-villa, Court 
Lewisham. 
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7 THE ANGLICAN HYMN-BOOK. 


sg NEW EDITION, REVISED AND ENLARGED. 


ords and Music, in short score, foolscap 4to., cloth, price 6s. 
2, Words and Music, in short score, super-royal 18mo., cloth, 2s, 6d. 
Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4 Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Simpkin, Marshall and Co. Oxford and London: James Parker 
and 





Second Edition. Small 4to. 4 red * 6d. paper covers ; 3s. 9d. cloth 
ttere 


e q 

NGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. Sir F. A. G. Ousexey, Bart., etc., and 
Epwin Georce Monk. ’ ' 

This work contains nearly 400 Chants; which are appropriated to 
“Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
bemade. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
N . Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
simi 1st and 2nd Series bound together, cloth, 2s. 9d. 
SECOND SERIES 


HE CANTICLES and HYMNS ofthe CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousevey, Bart., etc., and Epwin 
Georczk Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


yen CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
bcsabin > accompaniment, ad lib. Price 3d. 
ndon : Novello, Ewer and Co., 1, Berners-street. W. 











HE ANGLICAN CHORAL SERVICE BOOK, 
A Edited by E.G. Monk, Mus. Doc., Oxon. ad py “t 1s.; cloth, 2s. 
ndon: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. : se 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

tized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
JOULE'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 














Tenth Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. Ege 
The Chants are selected with due reference to the position of the 
-notes. 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. St. J. B. Joure. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed ks, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
ULE’S DIRECTORIUM CHORI 
@ CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
(OULE’S DIRECTORIUM HORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition 
HE ORDER FOR 








ANGLI- 








THE HOLY COMMUNION. 
Harmonised 6n a Monotone in a very simple manner for Parochial 

‘we. By B. Sr. J.B. Joure. Price 3d. Novello, Ewer and Co. 
A. MACFARREN’S CANTATE DOMINO and 
DEUS MISEREATUR. For voices in unison and Organ. 

6d. London: Novello, Ewer and Co. ; 

Now ready, 8vo., price Threepence. : J 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 


by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 
Ditector of the Choir, York Minster. mee 








ELMORE, Rev. THOMAS.—The CANTICLES 
: ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s I; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Marx’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accothpaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., rd. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 
London : Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
speciated. Price 6d. Bound up with recent editions of the Psalter 

oted. 





Accompanying Harmonies to ditto. Price 3d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4d. 
Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 
Accompanying Harmonies to the Canticles Noted. Magnificat VII, 
from Orlando di Lasso, 4d. 
Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., 
People alternately. 
For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


“from Palestrina, 8d. For Choirs and 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the —s of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. ‘Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set1, “ There is a blessed home,” “‘O Love,” and “ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, 1s.—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “‘ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmony 
and unison, with a free organ part. “ Everywhere exceedingly popular.” 
A specimen copy of either for twelve stamps. A very liberal discount 
on adozen copies. London: Novello, Ewer and Co., 1, Berners-street. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 
“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”. ical Times. 








—Musical 
“ Good points, and tuneful passages."—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composes, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


SERVICE for the TE DEUM LAUDAMUS in 

t, we key of A, composed by Freperick I.irre, Mus. Bac., Oxon. 
rice 443d. 

WO ORIGINAL CHANT SERVICES for the 
Te Deum. (No.1 in G, No.2 in A), divided also into its doctri- 

nal parts, by F. In1rre, Mus. Bac. Price 2d. each. 


A PRIZE TUNE, in E flat, “Jesu, Refuge of my 
soul,” for four voices, by F, Iirre, price One Penny. _ 
This Tune gained the Prize offered by the College of Organists. 


HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FrepErick It1rFe, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8p, 14d.; Te Deum to Tone 74, 
ad.; Benedictus to Tone 7G, 14d.; Magnificat to Tone 54, 13d.; Nunc 
dimittis to Tone 6 a, 14d. 
Novello, Ewer and Co., London; and W. R. Bowden, Holywell- 
street, Oxford. 


OMMUNION SERVICE in D, comprising Simple 
Settings of the Kyrie, Credo, Sanctus, Gloria in Excelsis, and 
Hymn “Adoro Te,” by C. H. Wyxes, Organist of S. Helen’s, Tar- 
porley, Price, net, 9d.; 7s. 6d. per dozen to Choirs. 
London: Novello, Ewer and Co., or direct from the Composer, 











on: Novello, Ewer and Co., 1, Berners-street, W. 


Tarporiey, Cheshire. 








560 


THE MUSICAL TIMES.—Juty 1, 1874. 








Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley,C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E, H. Turpin, Franz 
Nava, F.E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

ndon: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


SECOND COMMUNION SERVICE (in D), 


consisting of Introit, Kyrie, and six Offertory Sentences, by 
Cuarvtes GARDNER. Octavo, 3d. London: Novello, Ewer and Co. 


A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—r. “ Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle.” 
(This Anthem ay appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—r. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
g. ‘Come ye and let us go up.” (This Anthem may apfropriately be 
used at the opening ofachurch.) 4. “Blessed be the name of God.” 

(This Anthem may appropriately be used at a Harvest Festival.) 
A separate accompaniment for use where there is not a Pedal Organ, 
“ had, price 2d. 
hese Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or as. 6d. for each series of six. 
London: Noyello, Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Giri. 2d.each. London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 


Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBERT Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


HARLES SALAMAN’S ANTHEM, “How 

lovely are Thy habitations” (84th Psalm), was sung by a choir of 

sixty voices at the re-opening of Worcester Cathedral on the gth April. 

Quartett for Treble, Alto, Tenor and Bass, 2s. 6d. nett. Transcription 
for Pianoforte, 1s. 6d. nett. London: Novello, Ewer and Co. 

Price 3d. Fourth Edition. 
ARVEST ANTHEM, “Thou crownest the year.” 
By Tuomas SmitH. Written specially for Village Choirs. 
London: Novello, Ewer and Co., 1, Berners-street, W. Post free 
direct from the Composer, Angel Hill, Bury St. Edmunds. 


re Mgt STRAIN UPRAISE OF JOY and PRAISE. 


Hymn written by the Rev. J. M. Neate, D.D. Composed by 
ARTHUR SULLIVAN, Octavo, 3d. 


"THE SON OF GOD GOES FORTH TO WAR. 
Arranged to St. Ann’s Tune, with Organ obbligato. Words by 
Bishop Heser. The Music by ARTHUR SULLIVAN. Octavo, 3d. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


HE WESTMINSTER ABBEY CHANT BOOK, 
edited by James TuRLE. Price 1s. in paper cover; 1s. 6d. in 
cloth. London: Novello, Ewer and Co. : 


FOR THE USE OF SUNDAY SCHOOLS. 
GIMON PETER: a Service of Sacred Song, being 


a Collection of Scripture Passages and Hymns, illustrating the 
principal scenes in the life of the Holy Apostle St. Peter. The Tunes 
selected from The Hymnary. Compiled by J. H. BRAMMALL. Price 
Sixpence. London: Novello, Ewer and Co., 1, Berners-street, W. 


ET ME ARISE. Choral Hymn. Written by 


M. DUNNINGTON JEFFERSON. The Music composed by Dr. 
E.G. Monk. Octavo, 4d. London: Novello, Ewer and Co. 


SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE. 
HE TUNES for “CHURCH HYMNS,” Edited 

by ArTHuR SuLtivan, Esq., are NOW READY, Crown 8vo., 
bound in limp cloth, price 2s. In order to facilitate the introduction 
of the “Church Hymns” and the “Tunes for Church Hymns” into 
Churches, they will be supplied at very reduced Prices, on the appli- 
cation of Clergymen or Churchwardens. For further particulars 
address to the Superintendent, 77, Great Queen-street, London, W.C. 






































Now ready, Folio, price 4s. net; Octavo, gd. 


SGPOH R’S 24TH PSALM. Adapted to the English 
Version (from the original German MSS.) by W. T. FREEMANTLE, 
and Revised by Dr. S. S, Wesiey. Suitable as an Anthem for Cathe- 
dral or Parochial use, or as a small Work for a Choral Society. 

mdon: Novello, Ewer and Co. Sheffield: W. T. Freemantle, 
(Organist and Choirmaster, St. Andrew's Sharrow,) 21, High-street. 











Now Ready. Imperial 32mo., cloth, price Ninepence. 


CATHEDRAL PSALTER 


POINTED FOR CHANTING 
BY 
The Rev. S. FLOOD JONES, The Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE and J. BARNBY, 


PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S, 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER, 





The Clergy can be supplied with copies, in quantities 
of not less than 25, on liberal terms. 
OTHER EDITIONS ARE IN PREPARATION, 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS ST, 





Second Edition, price Sixpence. 
‘THE CANTICLES, carefully pointed by Josuva 


D. Horwoop. Used at Dr. Dykes’s Church, Durham. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


‘T* DEUM LAUDAMUS (New), Set to Musicia 
the key of E flat, by ALFRED J. Dye. Price 6d. 

“ A simple setting, quite within the reach of ordinary Church Choirs. 
The adoption of triple, in the place of the more usual common time, 
gives a certain freshness to the music."—Musical Record. 

“Deserves commendation for its simple outline and general diatonic 
character. In the various broad and effective unison sentences, the 
Organ is handled with judgment and skill.”—The Choir. 

Also, by the same Composer, TE DEUM LAUDAMUS, in the key 
of D. Second Edition, price 6d. London: Novello, Ewer and Co, 


HE ORDER for the BURIAL of the DEAD, 
with additional Hymns. The Music selected by the Rev. 
Epwarp Hussanp (S. Michael’s, Folkestone). 8vo., 1s. (A reduction 
made to Choirs taking a number, on application to the Editor.) 
London: Novello, Ewer and Co., 1, Berners Street, W. 
PUBLISHING BY SUBSCRIPTION. 
ABBATH RECREATIONS. A Set of Seven 
Songs. Words from Holy Scripture. 1, I will lay me downia 
peace, 3s.; 2, There the wicked cease from troubling, 3s.; 3, Heaven 
and earth shall pass away, 3s.; 4, Thy loving kindness and es 
5, 1 cried unto the Lord, 3s.; 6, Seek ye the Lord, 3s.; 7, Them 
are meek, 3s. Music composed by CHARLES JOSEPH FRost. Sub- 
scription price (in advance) for the set, 7s. 6d. net. Post-office Orders 
to be made payable to the Composer, 2, Newton-terrace, Lee, S.E,, at 
the High-road, Lee, Post-office, 
JUST PUBLISHED, A NEW GLEE, ENTITLED 
E, THE MERRY SAPPHOS, SING. 
For Alto, rst Tenor, 2nd Tenor, and Bass. Composed by J. H. 
Pearson. Folio, price 1s. net, post free. Suitable for Glee Parties, &c. 
May be had from the Composer, Cathedral, Manchester, and at J. F, 
Jones and Co.’s, Music Sellers, 44, Corporation-street, Manchester. 


NEW COMPOSITIONS 


CIRO PINSUTE 


WHERE WAVELETS RIPPLED GAILY (Aux bords de la 
durance.) Quartet or Chorus ad lib. The English Words by Henry 
DuLckeEN, Ph.D. Octavo, 6d. 3 

WE'LL GAILY SING AND PLAY (Cantiam, cantiam, dansiam) 
Quartet for four Solo voices or Chorus ad. lib. The Words traneleit 
from the Italian of M. Maggioni by H. DutcKen, Ph.D. Octavo, 

London: Novello, Ewer and Co., 1, Berners-street, Ww. 


Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly: 
No.1. Evening Hymn. S.A.T.B. 02 0 weve de 
2. What care I how fair she be? 1.7.B.B. ». 6d 
3. A Shadow. S.A.T.B.B. Se Need tesa Aa 
4. Gather ye rosebuds. S.A.T.B.  o Ode 
5. The loyal Lover. S.A.T.B.B, wes eek ee 
6. The Butterfly. S.A.T.B. wee sve one Oe 


London: Novello, Ewer and Co., 1, Berners-street, Ww. 
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*“" pERFORMED AT THE CRYSTAL PALACE. 


(SCHICKSALSLIED), 
COMPOSED BY 
JOHANNES BRAHMS, 
Op. 54, 
Translated from the German of Frreprich H6éLpDERLIN, by the 
REV. J. TROUTBECK, M.A. 
Vocal score, octavo, 1s.; Vocal parts, rs. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


NEW PART-SONGS 


FOR MEN’S VOICES, 


MENDELSSOHN. 


WAKEN, LORDS AND LADIES GAY. The words by Sir 
Walter Scott. 8vo., 2d. 

LAND OF BEAUTY. The words translated from the German by 
the Rev. J. Troutbeck, M.A. 8vo., 2d. 

GIPSY SONG. " The words translated from the German of Goethe 
by the Rev. J. Troutbeck, M.A. 8vo., 3d. 

AFESTAL GREETING. The English version by the Rev. J. 
Troutbeck, M.A. 8vo., 2d. 

London: Novello, Ewer and Co. 


OPERETTAS 


SUITABLE FOR 


AMATEUR PERFORMANCE. 


MENDELSSOHN’S “SON AND STRANGER.” 
(In One Act.) 
For Soprano, Contralto, Tenor, two Basses, and Chorus. 
The English adaptation by H. F. Cuor ey. 
Pianoforte Score, Octavo, paper, 4s.; Libretto, 1s. 


MACFARREN’S “ SOLDIER’S LEGACY.” 
(In Two Acts.) 
For Soprano, Contralto, Tenor, and Bass. 
The Libretto written by J. OxENFORD. 
Pianoforte Score (with Libretto), Octavo, paper, 6s.; Libretto 
(singly), 1s. 


MACFARREN’S “JESSY LEA.” 
(In Two Acts.) 
For Soprano, Contralto, Tenor, and Bass. 
The Libretto written by J. OXENFORD. 
Pianoforte Score, Folio, Limp cloth, price 21s. 
The single movements of the above Operettas may be had singly, 
don: Novello, Ewer and Co., 1, Berners-street, W. 


LBUM DI MARIANI.—Twenty-two Songs with 
4 Italian Words. Composed by ANGELO MARIANI. Complete, 
Price 4s. net, or singly, 2s. each. 


“4 SONG OF DESTINY 




















No.1. Ave Maria. No. 12. If silfo e la mammola. 
2. L’augellin della Biondina. 13. La Zingarella. 
3. Una foglia. 14. Date un pane al poverello. 
4 Vichiamo invano notte. 15. L’abbandono. 
5. L’ora fatale. 16. La prece della sera, 
6. Ah! tu non m’ami pid. 17. La povera operaia. 
4 Lia é morta! 18, Una rosa in cimitero. 
Giovinettino dalla bella. 19. Doloro e speranza. 
9 vera madre, 20. Io son poeta e re di gran. 
10. Oh! come tu soffri mio. 21. L’invito alla liberta. 
11. Mia dolce speranza! 22. Passato, presente ¢ futuro. 


ndon: Novello, Ewer and Co., 1, Berners-street, W. 


TEN TRIOS for FEMALE VOICES, composed 





by Cart Reinecke. (Op. 100.) Octavo, 1s. 6d.; or singly— 
No.1. The Dreaming Lake, 2d. 

. Praise of Spring, 3d. 

Of Oak thy mournful bier’s prepared, 3d. 

Sunbeams in Winter, 2d. 

. The Awaking of Morn, 3d. 

The Winter hath not a blossom, 3d. : 

. Thou that thyself with death hath striven, 2d. 

The Evening Wind, 3¢. 

As in a field geodly fruit will grow, 3d. 

»I0o. The Elves, 3d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


IX TRIOS for FEMALE VOICES, composed 
by Franz Ast. The Words translated by H. W. Duccxen, Ph.D. 
Price is, octavo; or singly 2d. each. 
No.1. Ave Maria. 
» 2 The Wanderer’s greeting. 
» 3- Where deepest shasome Loker. 
» 4. Parting beam of daylight. 
» 5+ Once again the day hath flown. 
», 6 Thou Heaven, blue and bright. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


» 
” 
” 
” 
» 
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BEETHOVEN'S 
SONATAS. 


(NEW AND COMPLETE EDITION.) 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 





In One Volume, Folio size, handsomely bound in 
cloth, gilt edges, 


PRICE ONE GUINEA, 
OR SINGLY :— 

No. 

1. F minor, Op. 2, No. 1 

2. A major, Op. 2, No.2... 

3. C major, Op. 2, No. 3 

4. ED major, Op. 7 

5. C minor, Op. 10, No. 1 

6. F major, Op. 10, No. 2 ... 

7. D major, Op. 10, No. 3 ee 

8. C minor, Op. 13 (Pathétique) 

g. E major, Op. 14, No. 1 

10. G major, Op. 14, No.2 ... er: 
11. BD major, Op. 22 sd 
12. AD major, Op. 26 we aa 
13. ED major, Op. 27, No. 1 (Quasi Fantasia) 
14. C# minor, Op. 27, No.2 (Ditto) 
15. D major, Op. 28 aes oe 
16. G major, Op. 31, No. 1 

17. D minor, Op. 31, No. 2 
18. E) major, Op. 31, No. 3... 
19. G minor, Op. 49, No. 1 
20. G major, Op. 49, No. 2 ... ss 
21. C major, Op. 53 ade x 
22. F major, Op. 54 
23. F minor, Op. 57 
24. Fi major, Op. 78 
25. G major, Op. 79 nee 
26. ED major, Op. 81a A A a 
27. E minor, Op. 90 
28. A major, Op. ror ats = 
29. BD major, Op. 106 (Hammerclavier) ... 
30. E major, Op. 109 esi owe 
31. AD major, Op. 110 
32. C minor, Op. 111 ae _ 
33. E? major ... 
34. F minor =e 
35- Dmajor _... 
36. C major 
37. G major 
38. F major aia oi oa 
The separate Sonatas sold at half-price. 
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LONDON: 
NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
NEW YORK: J. L. PETERS, 599, BROADWAY, 
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PRICE FIVE SHILLINGS. 


THE MESSIAH 


ARRANGED FOR 


PIANOFORTE SOLO, 
BERTHOLD TOURS. 








THE ONLY COMPLETE EDITION OF 


MENDELSSOHN'S SONGSIi 


(ENGLISH AND GERMAN WORDS.) 
EDITED AND IN GREATER PART TRANSLATED 


NATALIA MACFARREN. 


In ONE VOLUME, Octavo, paper boards - 
» » 9 cloth gilt - - 








NEW WORK FOR THE HARMONIUM. 


A SCHOOL ror THE HARMONIUM, . 


KING “HALL. 


Containing a description of the Instrument, a Diagram of the Stops, full Directions for te 
Blowing, Fingering, &c., Twenty Original Progressive Studies, carefully fingered, and oe them: 
Collection of Sacred and Secular Pieces, by the best Composers, arranged for Instruniegelal a): 
of various sizes. 


PRICE SEVEN SHILLINGS AND SIXPENCE. 
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THE 


HARMONIUM TREASURY. 


A SERIES OF SELECT PIECES, SACRED AND SECULAR, 
ARRANGED FOR THE HARMONIUM BY 


.W. ELLIOTT. 


Votume I. (Sacred). Handsomely bound in cloth, gilt edges, price 10s. of : 
Also published in separate Numbers, price 1s. each. 


VotumeE II. (Secular). In the Press, and will shortly be ready. 


LONDON : NOVELLO, EWER AND CO. 
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